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During the summer months, MassArt’s Continuing Education offerings 
are as exciting, inspiring, and fun as they are during the rest of the 
year. You can relax by enjoying your development as a new or sea- 
soned art maker, and you can be busy reaching your personal goals 
through various course achievement. 


Some of the choices that are new this summer include opportunities 
in digital arts, as well as in Alternative Photographic Processes. Look 
for Traditional Indian Miniature Painting, Millenary and Costume 
Design. Then join us on August 9th in the Student Life Gallery for the 
opening exhibition and celebration of summer work from among our 
students. It’s a wonderful and satisfying event. 


For young people, there is Creative Vacation both in Boston and at 
the Peabody Essex Museum in Salem, MA. There is also Summer 
Studios, a program for those entering their junior and senior high 
school years. 


There is something really new and truly wonderful in Continuing 
Education. This summer, MassArt’s Continuing Education is managing 
Art New England Workshops. The Workshops are offered over three 
weeks from July 29-August 18, at the Bennington College campus in 
Bennington, VT. Look for more information in this publication, 
perhaps you would like to send for a brochure. 


So you can see, there are lots of ways to join us for the summer. 
We look forward to your company. 


Susan Gately 
Director for Continuing Education 


Courses and Programs 


Continuing Education courses and programs are available throughout the year, including summertime. Adults of all ages are welcome to participate 


MassArt welcomes the opportunity to assist artists committed to 
pursuing their studies at an advanced level. Graduate credit is 
available for many courses through the Continuing Education Pro- 
gram. While some students eventually may apply to either of our 
Master of Science in Art Education or the Master of Fine Arts pro- 
grams after taking courses through Continuing Education (you can 
transfer up to 6 credits), many others apply their MassArt earned 
graduate credits to degrees pursued at other institutions. 


Faculty with a long-standing affiliation with MassArt teach our 
graduate-level classes. Many are members of the MassArt under- 
graduate faculty and others represent professionals in their field at 
other institutions and as practicing artists. Classmates will repre- 
sent those enrolled in MassArt’s graduate programs, those seeking 
advancement in their fields, professionals in their fields, and under- 
graduate students. 


In sum, these classes provide rigorous environments where students 
can interact with a challenging group of peers and faculty. Your 
experience here may provide you with the information and confi- 
dence necessary to formally pursue graduate study. We look forward 
to working with you, to assisting you in the classroom and in realiz- 
ing your long term goals in the fields of art and design. 


George Creamer 
Associate Dean for Graduate Education 


in Graduate and Continuing Education courses. Courses with MassArt credit can be transferred to other institutions and can be considered for 
application toward one of the degree or certificate programs here. Summer course schedules vary and are held day, evenings and weekends High 
School Seniors can consider taking MassArt courses for dual enrollment credits; ask your principal about this opportunity. You will also find that 
MassArt credits can be earned “elsewhere”. Check page xx for information about Cooperating Institutions and other MassArt course sites. 


Beginning in Art 


If you are just beginning your venture in art, you are well advised to begin with Studio Foundation courses. Most of these courses begin with letters 
SF, with suggested beginnings in Drawing for the First Time or Drawing Studio. Check page 26 for descriptions of Studio Foundation courses. 


Programs for Students in Grades 4 through 12 


Summer Art Programs seek to provide students in grades 4-12 with access to teaching, learning, and art making that enhances their communica- 
tion and critical thinking skills through artistic expression. Creative Vacation, for grades 4-10, is a 2 week program and takes place from July 9- 
20. Summer Studios for grades 11 and 12, is a full day, four week program and takes places from July 23 -August 18. See page 30 for these and 
other children’s program information. Ask us about programs we can offer at your site. 


More Information 


If you seek more information about Continuing Education course offerings, please feel free to call us at (617) 879-7200 or 7201 or email at 
continuing_education@massart.edu. You will also find information at our web site: www.massart.edu. Advising is available, too. If you would like 


some help selecting courses or workshops or with, feel free to call us for an appointment with a Continuing Education Advisor. Those interested in 


applying to degree programs will want to contact the Admissions Office, (617) 879-7222. 


The Graduate and Continuing Education Office is located on the 2 floor of the Tower Building at 621 Huntington Avenue, Boston. The Office is 
open Monday-Thursday 8:30-7 p.m. and on Friday from 8:30-5 p.m. We welcome your inquiries. 


Division of Graduate and Continuing Education 


Massachusetts College of Art 
2nd Floor, Tower Building 


621 Huntington Avenue, Boston, MA 02115 


Tel. (617) 879-7200 or 7201 © Fax: (617) 879-7171 
Online: www.massart.edu 

Email: continuing_education@massart.edu 

Office Hours: Mon-Thu, 8:30am-7pm; Fri, 8:30am-5pm 


Highlights 

May 29-June 2 Drawing Marathon with Dean Nimmer & Chuck Stigliano 

July 29-August 4 Landscape Painting in Maine with Jeremy Foss 

July 29-August 18 Art New England MassArt Workshops in Bennington, Vermont 

August 21-25 Landscape Painting with Christopher Chippendale, South Shore Art Center 


K-12 programs for Students and Teachers 
July 9-20 Creative Vacation, Grades 4-10 


July 9-20 Art-Inspired Teacher's Institute 
July 23-August 18 Summer Studios, Grades 11 & 12 


Program of Continuing Education Annual Exhibition 
August 9-22 Continuing Education Exhibition, Student Life Gallery 


August 9, 5-7pm_ Artists’ Reception, Student Life Gallery 
Kennedy Building, 2nd Floor 
¢ Submissions welcome from a!l Continuing Education students 
© Drop Off Work: Thursday, July 26, 4-7pm & Saturday, July 28, 10am-12 noon- 
¢ Pick Up Work: Thursday, August 23 & Saturday, August 25, 10am-12 noon 


Landscape Painting in Maine (see page 18) 
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Brochure 

This Brochure was prepared on the basis of the 
best information available at the time of publi- 
cation. Therefore, specific statements, including 
fees, dates, course admissions and other policies 
may be subject to change without notice. 


The College reserves the right to cancel any 
course for which there is insufficient enrollment, 
to combine courses and to restrict the registra- 
tion in a course whenever necessary. 


This brochure is published at no expense to the 
Commonwealth of Massachusetts. 


Editor: Susan Geller 
Designer: Schafer LaCasse Design 
Printer: Turley Publications 


Division of Graduate and Continuing Education 
Massachusetts College of Art 

2nd Floor, Tower Building 

621 Huntington Avenue, Boston, MA 02115 

Tel: (617) 879-7200 or 7201 

Fax: (617) 879-7171 


Online: www.massart.edu 

Email: continuing_education@massart.edu 
Office Hours: Mon-Thu, 8:30am-7pm, 

Fri, 8:30am-5pm 


Courses 


All courses are 3 credits unless otherwise 
marked. Courses numbered in the 100-299 series 
may be taken for undergraduate credit only. The 
300-499 series may be taken for either under- 
graduate or graduate credit. The 500-599 series 
may be taken for graduate credit only. 


Auditing a Course 

Please note the course fee listed after each 
course description. If you wish to audit a 3- 
credit course, deduct $10 per credit from the 
undergraduate course fee. Auditors receive no 
academic credit or evaluation for the course. 


Wait-List Policy 

If a class is full, students may choose to be 
wait-listed. When a space becomes available, 
students will be contacted in the order they 
appear on the wait-list. 


Once you have been notified by the Continuing 

Education office that a space is available, you 

must respond within 24 hours or the space will 
; be offered to the next person on the wait-list. 


Once you have accepted a space, payment in 
full must be received within 2 business days or 
before the first class meeting, whichever comes 
first. 


If payment is not received within this time 
frame, the space will be offered to the next 
person on the wait-list. 


Emergency Closing & Class 
Cancellation 

Cancellation of classes is announced on the 
following radio stations: WHDH (85), WRKO 
(68), WBZ (103), WBMX (98.5FM) 


Decisions to cancel evening classes will be made 
prior to 2:30pm and broadcast on the above 
stations. 


(617) 879-7200 3 


Summer 2001 Course List 


Summer 2001 Calendar 


Summer classes begin June 4 
Classes End: August 17 


Holidays 
No evening classes, Tuesday, July 3 (Day classes 
will be held) 


No classes, Wednesday, July 4, Independence 
Day 


Intensive 7 week session: 
June 4-July 19 
Intensive 3 week sessions: 


June 4-22 
July 2-20 
July 23-August 10 


MassArt Elsewhere 


Summer class schedules vary. See course 
descriptions for specific days and times. Also 
look for early summer session classes begin- 
ning May 21. 
June 8-10 

| SF1X2-C1 Drawing & Watercolor in Rockport and 
Gloucester 
July 29-August 4 
FA220-C1 Landscape Painting in Maine 

| July 29-August 18 
Art New England Summer Workshops 
August 21-25 
FA1X5-C1 Landscape Painting - South Shore 
Art Center 
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Art Educationtpage 6 


AE3X7-C1 Architecture: Teaching By Design 
AE3X9-C1 Seeing Through Words 
AE5XX2-G1 Teacher Institute 


Communication Designpage 7 


DE212-C1 2D Design 

DE212-C2 2D Design 

DE224-C1 Conceptual Drawing 
DE224-C2 Conceptual Drawing 
DE260-C1 Typography 

DE260-C2 Typography 

DE361-C1 Typography II 
GD220-C1 Intro to Graphic Design 
GD220-C2 Intro to Graphic Design 
GD310-C1 Graphic Design II 
GD3X4-C1 Advertising: The Campaign (1.5cr) 


Illustration 


IL220-C1 Introduction to Illustration 
IL412-C1 Illustrating Children’s Books 


Computer Courses for 
Designerspage 9 


3-credit classes 

DE308-C1 Introduction to Computer Illustration 
DE309-C1 Introduction to Computer Graphics 
DE309-C2 Introduction to Computer Graphics 
DE313X-C1 Photoshop 

DE313X-C2 Photoshop on the Laptop 

DE3X5-C1 Web Page Design 

DE3X5-C2 Web Page Design 


1.5 credit classes 

DE310X-C1 Web Design 

DE35X-C1 Quark XPress 

DE33X-C1 Illustrator 

DE31X-C1 Photoshop 

DE312X-C1 Web Marketing 

DE316X-C1 Dreamweaver 

DE317X-C1 Animating with AfterEffects 
DE318X-C1 Adv. Photoshop and Illustrator 


Summer Classes Begin Monday, June 4. 


Critical Studiespage 13 


Art History 


CSA101-C1 Perspectives in Art History I 
CSA102-C1 Perspectives in Art History II 
CSA301-C1 Painting & the Cinematic Image 
CSA302-C1 Art Since 1945 

CSA3X7-C1 Boston Architecture 

CSA342-C1 Art in Boston 


Social Sciences 


CSB150-C1 American Thought & Government 
CSB201-C1 History of Civilization 
CSB32X-C1 Latin Amer. History, Art & Literature 
CSB35X-C1 Perspectives on Identity 
CSB303X-C1 The Making & Remaking of Race 
in America 
CSB33X-C1 Social Impact of Mass Media 
Writing, Film Criticism, Literature 
CSC200-C1 Literary Traditions 
CSC321X-C1 Contemporary National Cinemas 
CSC32X-C1 Human Relationships in Modern & 
Contemporary Fiction 
CSC303X-C1 Russian Short Story 
CSC320-C1 Poetry Workshop 
CSC33X-C1 Film Studies: Spanish & Italian 
CSC3X8-C1 Monster Madness 
CSC38X-C1 Men, Women & the Myth 
of Masculinity 
CSC401-C1 Children’s Books: How to Write 
Them, How to Publish Them 


Environmental Designpage 17 
DE214-C1 Technical Drawing 


Industrial Design 
1D223-C1 Introduction to Industrial Design 


Fashion Design 
FD2X5-C1 Costume Design 
FD2X6-C1 Millinery (1.5cr) 
FD325-C1 Fashion Illustration 


Classes End Friday, August 17. 


Fine Arts 2D page 18 
Painting 

FA100-C1 Introduction to Painting 
FA100-C2 Introduction to Painting 
FA1X3-C1 Traditional Indian Miniature Painting 
FA200-C1 Intermediate Painting 
FA2X2-C1 Drawing & Painting Workshop 
FA205/305/405 Painting (6cr) 
FA211-C1 Abstract Painting 

FA220-C1 Landscape Painting in Maine 
FA221-C1 Renaissance Painting 
FA257-C1 Painting from Observation 
FA269/369 Life Painting 

FA275X-C1 Cityscapes 

FA33X-C1 Painting 

FA3X3-C1 On Time 

FA103-C1 Watercolor 

FA274X-C1 The Art of the Mosaic 


Drawing 

FA2X7-C1 Drawing Marathon 
FA11X-C1 Drawing 
FA102-C1 Life Drawing 
FA202-C1 Life Drawing 
FA259-C1 Anatomy 


Printmaking 
PM260-C1 Etching/Intaglio Studio 
PM271-C1 Relief Printing 


PM280-C1 Silkscreen Printing 
PM3X3-C1 All Mixed Up 


(Most courses are 3 credits unless otherwise noted. 


See course descriptions for more information.) 


Fine Arts 3D page 22 


Ceramics 


CER203-C1 Wheelworking 
CER309-C1 Tiles, Mosaics & Reliefs 
CER312X-C1 Projects in Clay 


Fibers 


FIB23X-C1 Clothing Construction Techniques 


FIB228X-C1 Photo Processes on Fabric 
FIB324-C1 Advanced Papermaking 
Glass 

GL231-C1 Glassblowing 

GL232-C1 Cold Glass 
Metals/Jewelry 

MTL200-C1 Beginning Metals/Jewelry 


Sculpture 

$C201-C1 Foundry Process in Sculpture 
$C251-C1 Figurative Clay 

$C253-C1 Welding 

Wood 


TDA2X1-C1 Basic Wood Construction 


Media & 
Performing Arts page 24 


Film/Video 
FM2X7-C1 DV/Film Studio 
FM2X8-C1 Final Cut Pro (1.5 cr) 


Photography 

PH100-C1 Introduction to Photography 
PH100-C2 Introduction to Photography 
PH268-C1 Photo II 

PH271-C1 Color Photography 


PH2X3-C1 Pinhole/Alternative Photographic 


Processes 


Studio for Interrelated Media 
SIM2X3-C1 Guerrilla Installations: 
Exploring Media 
and Alternative Spaces 


Studio Foundation page 26 


SF1X1-C1 Drawing for the First Time 
SF171-C1 Color & Light 

SF171-C2 Color & Light 

SF172-C1 Drawing Studio 

SF173-C1 3D Arts 

SF174-C1 Visual Language 
SF1X3-C1 Bones 

SF1X4-C1 The Figure Wet and Dry 


Non-Credit Workshops 


Critical Studies 


June 2 & 3 
NC401-C1 Writing a Screenplay Workshop 


Computer Workshops 
May 24-26 

NC512-C1 Introduction to the Macintosh 
June 30-July 1 

NC514-C1 HTML Workshop 
June 16 & 17 

NC516-C1 Dreamweaver 

June 9 & 10 

NC517-C1 Flash Workshop 
June 23 & 24 

NC517-C2 Flash Workshop 
June 2 

NC527-C1 Adobe Acrobat 
July 28 

NC530-C1 ImageReady/GoLive 
July 14 & 15 

NC531-C1 Portfolio Online 
July 21 & 22 

NC532-C1 Painter 6 


Fine Arts 2D 


June 7-28 

NC228-C1 Monotype for Painters 

June 9 

NC231-C1 Polaroid Transfer Workshop 
August 11 

NC231-C2 Polaroid Transfer Workshop 
June 5-July 24 

NC232-C1 Collage from Scissors to Mouse 


Fine Arts 3D 

July 7 

NC882_ Relief Tile Making Workshop 

July 16-20 

NC883_ Exploring Lampas and Related Weaving 
Techniques 


(617) 879-7200 5 


Art Education 


Art Education faculty at MassArt believe that the 
best art teachers have a life-long commitment 
to their own art making, from which they find 
inspiration for teaching and inspiration for their 
studio work within their teaching experiences. 
Curriculum includes art education in museums, 
community arts centers, and other educational 
contexts. The Art Education department is also 
committed to research and scholarship that lead 
to the improvement of instruction. 


You will find courses and workshops offered this 
and other semesters in history, curriculum 
development, new media, and more. Join in for 
nourishment of your creative spirit and use your 
results to create an art inspired education 
environment. (see also, Center for Teaching 

and Learning in the Visual Arts for institutes 
for K-12 Teachers and programs for youth in 
Grades 4-12) 


MassArt is approved by the Department of 
Education as a professional development pro- 
vider (PDP). For credit offerings, an official 
MassArt transcript will serve as the PDP certifi- 
cate. For non-credit offerings, an issued PDP 
certificate will include a description of the 
program and the number of hours spent. Full 
attendance and completion of a program evalua- 
tion are required to obtain a certificate. Please 
request your PDP certification before the 
course/program begins by e-mailing the 
Continuing Education Records Coordinator, 
heveritt@massart.edu. 
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AE3X7 
Architecture: Teaching 
by Design 3cr 


This interdisciplinary, Arts-based project course 
gives K - 8 teachers practical methods and 
resources needed to use Architecture and Design 
as teaching themes. Participants develop hands- 
on, real-world design curriculum. Architectural 
walking tours of Boston are a course compo- 
nent. The course text, Architecture and Children, 
implements key concepts from the Curriculum 
Frameworks on Math, Science, Social Studies, 
and of course, the Arts. Topics include: the 
design process; visual vocabulary; plans and 
perspectives; structure; design in nature; archi- 
tectural history; houses in literature; walking 
tours; community planning. Interdisciplinary 
teams encouraged to attend. 


Section C1: 9am-6pm, Tue, Thu, Fri, July 24, 26, 
27 and Tu, Th, July 31, August 2 

Jan Ham, Program Director, Learning by Design in 
Massachusetts 

Undergraduate Course Fee: $530 

Graduate Course Fee: $815 


AE3X9 
Seeing Through Words 3cr 


Are art and words competitors or comrades in 
the world of art, or in the world of theory? This 
interdisciplinary course combines discussion, 
writing, and a studio component to explore the 
contemporary dialogue between art and lan- 
guage. We will respond to exhibits and the work 
of selected artists, and explore in readings the 
relation of art -asking to theorizing. The class 
will inquire into the role of language in under- 
standing, organizing, and interpreting artistic 
symbols. We will also examine rule-making and 
desire as sources of structure in art. Through 
alternating exercises of writing and art-making, 
we will interchange roles of teacher, critic, and 
art-maker. As we acquire a critical vocabulary, 
students will expand their references in contem- 
porary art and theory and build a body of inter- 
pretive artwork and writings. Our readings will 
range from philosophical and psychoanalytic 
musings on language and the interpretation of 
symbols, to self-reflections and manifestos by 
contemporary poets, artists, composers and 
others. Two full-day Saturday workshops will be 
reserved for group museum visits and for inten- 
sive art-making opportunities. 


Tue & Thu, 5-8pm, May 29-June 28 and 2 Sat, 
9am-4pm, June 2 & 16 

Elizabeth Michelman 

Undergraduate Course Fee: $530 

Graduate Course Fee: $815 


Seventh Annual Professional 


Development Summer Institute 
Art Inspired Teaching 
July 9-20, 2001 


A summer Institute for art educators and class- 
room teachers integrating studio art, teaching 
and learning. 


6 Graduate Credits and 90 PDP’s may be earned 


Immerse yourself in your own art, the art of 
others, and innovative ideas in art education in 
this acclaimed course offered by MassArt’s 
Summer Teachers’ Institute. Collaborate with an 
exceptional group of visiting artists, educators, 
and colleagues. This course is designed for art 
and classroom educators who are committed to 
making their own art this summer. Participants 
will find this to be an ideal opportunity to enter 
into their own work and to find ways to bring 
their realizations to the classroom. Alumni are 
very welcome to participate. 


Faculty 

The Summer Institute is led by Linda Louis, a 
dynamic educator and dedicated art teacher of 
twenty years. Linda’s high energy, knowledge of 
successful teaching techniques, and sensitivity to 
concepts of deep learning galvanize this course. 
She will guide group discussion on ways to 
support student learning, and offer instructional 
models that build on the daily presentations. 
Linda will be joined by MassArt faculty and 
Institute alumni who will present their personal 
approaches to art inspired teaching. 


Some of this year’s guest lecturers: 

Claudine Bing is a painter and Chair of the Art 
Education Department at MassArt. Reid Drum is 
a sculptor and Studio Manager in the Sculpture 
Department at MassArt. Sharon Dunn is a mixed- 
media installation artist and Chair of the Studio 
Foundation Department at MassArt. Francisco 
Mendez-Diez is a Visiting Lecturer in Painting at 
MassArt, and a Museum Instructor in the Depart- 
ment of Education and Public Programs at the 
Museum of Fine Arts, Boston. Ted Thomas is a 
Visiting Lecturer at MassArt and directs the 
writing program at Urban College of Boston. 
Sandy Weisman is the Coordinator of Looking to 
Learn and Assistant Director for Gallery Educa- 
tion at MassArt. John MacPhee is a Visiting 
Artist Lecturer at MassArt and throughout the 
region. He is the chair of the Art Department at 
Franklin Public Schools 


Morning Sessions (8:30-12:00) 

Ideas About Art and the Art of Teaching 
Morning sessions are designed to help teachers 
become more conscious of the artistic insights 
that guide their teaching and inform their own 
art making. Professional artists and art educa- 
tors from the MassArt faculty will present their 
art work and discuss their sources of artistic 
inspiration. The faculty will organize museum 
tours, studio visits and field trips in which 
participants will generate ideas for their own 
studio work and curriculum design. 


Afternoon Sessions (1:00-5:30pm) 


Ideas Made Real in the Studio 

Afternoons are devoted to personal interpreta- 
tion and individual studio exploration built upon 
ideas developed in the morning. Institute fac- 
ulty are available to participants to help them 
think about their art work. At the end of the 
day, the group will gather to discuss how their 
studio work confirms and expands their under- 
standing of the artistic process. An ongoing 
exhibition will serve as a starting point for 
discussions of how similar activities might be 
adapted for classroom experience. 


PDPs, Credit and Cost 
Art Inspired Teaching is designed as a two week 
experience. Co-sponsored by NAEA. 


PDP’s _Credits* Course Fee 
Art Inspired 90 6 $2100 
Teaching 
NAEA Member Course Fee $1900 
Registration Fee $25 


*Graduate credits are contingent upon a 
concluding presentation. 


Refund Policy: 

Course fee will be refunded if student drops 
course by June 28th. After that date, no refunds 
will be made. 


Housing 

Optional single and double rooms with semi- 
private baths are available in Smith Residence 
Hall. Smith Hall is located across the street from 
the campus, just two blocks from the Gardner 
and MFA museums and 10 minutes from down- 
town Boston by subway. Breakfast and lunch are 
available in the dining hall. 


The housing cost is $400. 


For more information call: (617) 879-7168 or e- 
mail Liz Rudnick at lizrudnick@massart.edu 


Register for AE5XX2-G1 Art Inspired Teaching 


Send Completed Applications to: 

Attn: Teacher's Institute 

Continuing Education 

Massachusetts College of Art 

621 Huntington Avenue, Boston MA 02115 


(617) 879-7200 / 


Communication Design 


DE212 

Two-Dimensional Design 3cr 

This course focuses on the tools, vocabulary, 
resources and skills of the designer. Interdisci- 
plinary assignments in basic design involve 
students in typography, color, idea generation, 
and problem solving as they are applied to basic 
two-dimensional design. Prerequisite: Basic 
drawing skills or SF1X1 Drawing for the First 
Time or SF174 Visual Language. 


Section C1: Tue & Thu, 6:30-9:30pm, 

June 5-July 19 

Heidi Larson 

Section C2: Thu, 6-10pm, June 7-August 9 
Craig Devonshire 

Undergraduate Course Fee: $530 


DE224-C1 

Conceptual Drawing 3cr 

This course considers how to mentally and 
physically visualize concepts. Drawing and 
keeping a sketchpad are stressed to demonstrate 
how complex visual ideas evolve through cre- 
ative rendering, blending, and composing of 
familiar objects. Prerequisite: Basic drawing 
skills or SF1X1 Drawing for the First Time. 


Section C1: Mon & Wed, 6:30-9:30pm, 

June 4-July 18 

Frances Hamilton 

Section C2: Thu, 6-10pm, June 7-August 16, 
No class, Aug 9 

Kim Gorrasi 

Undergraduate Course Fee: $530 


DE260 

Typography I 3cr 

This course is a study of the design and use of 
basic letter forms, typographic contrast, hierar- 
chy of information, major type families and their 
characteristics, history of design, and typo- 
graphic grids. Classes include discussion and 
critiques of assignments, slide-illustrated lec- 
tures and some guest speakers. Prerequisite: 
DE212 2D Design. 


Section C1: Mon & Wed, 6:30-9:30pm, 

June 4-July 18 

Tonianne Paquette 

Section C2: Wed, 7-10pm, May 30-August 15 and 
1 Sat, 9am-1pm, to be arranged 

Chris DiMarzo 

Undergraduate Course Fee: $530 
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DE361 

Typography I 

This course builds on the exploration of typogra- 
phy as a design element, this time with empha- 
sis on typography as a communication tool. 
Through a series of studies ranging from prag- 
matic to abstract, classes explore the communi- 
cative power of typography, demonstrating the 
strength of typographic design as it conveys a 
message to the intended audience. Prerequisite: 
DE212 2D Design, DE260 Typography, GD220 
Graphic Design I. 


Section C1: Mon, 7-10pm, June 4-August 13 and 
1 Sat, 9am-1pm, to be arranged 

Chris DiMarzo 

Undergraduate Course Fee: $530 

Graduate Course Fee: $815 


Graphic Design 
GD220 
Introduction to Graphic Design 3cr 


This course is an applied approach to basic 
design principles and skills.. The course empha- 
sizes design responsibility beginning with the 
development of professional attitudes and 
approaches to problem solving. At the same 
time, students focus on the formal elements of 
typography, color, and idea generation. Prerequi- 
sites: DE212 & DE224 or permission of instructor. 


Section C1, Tue & Thu, 6:30-9:30pm, 

June 5-July 19 

David Shibler 

Section C2, Wed, 6:30-10pm, June 6-August 15 
and Sat, 9am-1ipm, August 11 

Elizabeth Resnick 

Undergraduate Course Fee: $530 


GD310 
Graphic Design II 3cr 


This course is designed to deepen skills and 
knowledge of basic design with more in-depth 
projects. Students develop skills in the planning 
and articulation of graphic design and in the 
criticism and improvement of work through a 
series of practical exercises. With an emphasis 
on the clear and effective combination of type 
and image, the course explores varied methods 
for background research and strong concept 
development to communicate to a defined’ 
audience persuasively. Prerequisite: GD220 
Graphic Design 1, DE260 Typography or permis- 
sion of instructor. 


Section C1, Tue & Thu, 6:30-9:30pm, 
June 5-July 19 

Tom Briggs 

Undergraduate Course Fee: $530 
Graduate Course Fee: $815 


GD3X4-C1 

Advertising: The Campaign. The 
Campaign is Due Monday. We've 
got the Weekend 1.5cr 


This workshop introduces and results in an 
advertising campaign for either a product or 
service. Students are introduced to print adver- 
tising, out of home (outdoor, billboard, and 
poster), collateral, broadcast media, and TV, 
resulting in four or five pieces to start or 
freshen a portfolio. First class materials include 
2 pads (11 x 17 newspaper pad, 11 x 17 design 
layout - marker pad), various black pens 
(sharpie markers by Sanford or Design Markers 
by Eberhard Faber). 


Fri, 6-9pm; Sat & Sun, 9am-6pm, June 8-10 
Paul Regan 

Undergraduate Course Fee: $265 

Graduate Course Fee: $407.50 


Illustration 


IL220 


Introduction to Illustration 3cr 
This course provides an introduction to profes- 
sional illustration with emphasis on basic ideas, 
technique, media, and skill development. The 
course provides an initial look at the methods 
used to convert ideas and convey them using 
precise visual tools. 


Section C1: Mon & Wed, 6:30-9:30pm, 
June 11-July 25 

Laura DeSantis 

Undergraduate Course Fee: $530 


11412 
Illustrating Children’s Books 3cr 


This course deals with all aspects of illustrating 
children’s books. Students gain practical experi- 
ence in the various stages of book design, from 
initial conceptualization to the finished book. 
Explores a variety of media and techniques. 


Section C1: Mon-Fn, 9am-1pm, July 2-20 
Leon Steinmetz 

Undergraduate Course Fee: $530 
Graduate Course Fee: $815 


Computer Courses for Designers 


Professional computer skills are essential for 
designers today. If you’ve never touched a 
computer before, but you know your work re- 
quires you to learn it soon, our courses offer an 
opportunity to become literate in the current 
computer design software. The Introduction to 
the Macintosh workshop is recommended as the 
first step for those with no computer experience 
at all. If you have some experience but you 
need more, there are courses and workshops to 
expand your skill base. 


Introductory Workshop 


NC512 


Introduction to the Macintosh 
This hands-on class is geared toward the graphic 
designer or artist who wants to begin using the 
computer. Power Macintosh computers are used 
to explore word-processing, graphics and desk- 
top publishing applications. Students learn to 
navigate through the Macintosh operating 
system, create documents, manipulate system 
extensions, use fonts and exchange files be- 
tween different applications. Fundamental 
concepts of computer technology and current 
trends are also covered. This class is a must for 
anyone who is just starting out on the Mac with 
little or no computer experience. 


Schedule: Section C1: Thu & Fri, 6:30-9:30pm, 
Sat, 10am-4pm, May 24-26 

Instructor: Karen Roehr 

Cost: $195 (includes $50 lab fee) 


Workshops for more advanced students: 


NC514 
Intro to HTML 


This course provides a foundation for anyone 
interested in learning HTML to create Web 
documents, either for personal use or for busi- 
ness-related purposes. Students learn what 
HTML is through a brief history; how to build 
and format HTML tables for presenting Web 
content, create hyperlinks to other pages, 
identify and implement a variety of HTML tags, 
incorporate graphics into Web pages, and use a 
simple text editor to create HTML documents 
and CSS (style sheet) uses. 


Schedule: Section C1: Sat & Sun, 9:30am-4pm, 
June 30-July 1 

Instructor: Cris Eddings 

Cost: $195 (includes $50 lab fee) 


NC516 


Dreamweaver Workshop 
This is a hands-on workshop to learn the indus- 
try standard program for web site design and 
production. Topics include: basic HTML, web safe 
color, web ready images, layout, navigation, 
content, and principles of information design. 
Strong computer skills required. Prerequisites: 
QuarkXpress and PhotoShop preferred. 


Schedule: Section C1: Sat & Sun, 9:30am-4pm, 


June 16 & 17 
Cost: $195 (includes $50 lab fee) 
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NC517 
Flash4 


This is an introductory workshop in animation 
that covers the user interface, tools and tech- 
niques specific to Macromedia's Flash software. 
Topics include: basic key frame animation prin- 
ciples, the use of vector graphics, tweening, 
creating graphic symbols, buttons and movie 
clips for the library along with an introduction 
to some simple actions for interactivity. Strong 
computer skills required. Prerequisites: Expen- 
ence with Director or Illustrator. 


Section C1: Sat & Sun, 9:30am-4pm, June 9 & 10 
Schedule: Section C2: June 23 & 24 

Elizabeth Barry 

Cost: $195 (includes $50 lab fee) 
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NC527 
Adobe Acrobat Workshop 


The essential tool for universal document ex- 
change Tired of colleagues not being able to 
open your documents? Frustrated by software 
and platform incompatibilities that destroy your 
documents’ look and feel? Adobe Acrobat is the 
most reliable, efficient, and effective way to 
share information electronically. Acrobat lets 
you convert any document - including entire 
Web sites - into an Adobe Portable Document 
Format (PDF) file, with its original appearance 
preserved, and then distribute it for viewing and 
printing on any system. Powerful markup tools 
make electronic review a snap, so you can 
collaborate more easily and productively than 
ever before. Prerequisite: Previous Macintosh 
experience. 


Schedule: Section C1: Sat, 9:30am-4pm, June 2 
Azriel Shiloh 
Cost: $125 


NC530 


Image Ready/Go Live 

PhotoShop, the Industry standard in web design, 
along with it’s sister application, Image Ready 
and Adobe's web design tool, GoLive together 
create a powerful, dynamic family of web design 
tools. In this one day introduction you will be 
introduced to the different possibilities and 
methods available to you, as a web designer, to 
use those tools to streamline and simplify your 
web site. Knowledge of an operating system 
(preferably Macintosh) is required and some web 
design knowledge is recommended. 


Schedule: Section C1: Sat, 9:30am-4pm, July 28 
Azriel Shiloh 
Cost: $125 


NC531 

Creating an Online Portfolio 

This is a workshop for artists, designers or 
whoever else may be interested in creating a 
portfolio and putting it on the Internet. It will 
cover the basics of image preparation in 
PhotoShop, constructing and linking web pages 
in Dreamweaver and uploading a finished site to 
a server or burning to CD-ROM. The emphasis is 
place on the actual creation of a web portfolio. 
Please come to the first workshop with slides, 
photos or scan of work. 


Schedule: Sat & Sun, 9:30am-4pm, July 14 & 15 
Ingrid Cappozolli Finn 
Cost: $195 


NC532 

Painter 6 

This is an introductory workshop that focuses on 
the natural media capabilities of Corel’s Painter 6. 
It will cover the color picker, painting brushes, 
selections, shapes, layers and masks. Work will 
be done from observation, imagination and, 
photographic reference. 


Schedule: Section C1: Sat & Sun, 9:30am-4pm, 
July 21 & 22 

Ingrid Cappozolli Flinn 

Cost: $195 


Computer Courses for Credit 


3 credit courses 


DE308 
Introduction to Computer 


Illustration: Digital Painting 3cr 
This class introduces image generation and 
manipulation through current industry standard 
illustration software (selected from Photoshop, 
Painter, Adobe Illustrator, or other software) on 
Macintosh computers. Students combine image 
with type in some assignments through desktop 
publishing software, but the emphasis is on 
image making. All work is prepared for traditional 
or electronic portfolio presentation and critique. 
Prerequisites: Previous Macintosh experience. 


Section C1: Mon & Wed, 6:30-9:30pm, 
June 4-July 18 

Ingrid Capozzolli Flinn 
Undergraduate Course Fee: $760 
Graduate Course Fee: $1045 


DE309 
Introduction to Computer 
Graphics 3cr 


This class introduces a broad overview of the 
leading graphic design, image manipulation and 
page layout software and techniques such as 
Adobe’s Illustrator, Photoshop and InDesign, 
Quark Xpress along with a number of other appli- 
cations. Applicability to web design will also be 
covered. Prerequisite: Familiarity with Macintosh. 


Section C1: Tue & Thu, 9:30am-3:30pm, June 5-26 
Section C2: Mon & Wed, 6:30-9:30pm, 

June 4-July 18 

Barbara Skelly 

Undergraduate Course Fee: $760 

Graduate Course Fee: $1045 


DE313X 
Photoshop 3cr 


This course introduces the basic tools and 
techniques of Adobe Photoshop. Students can 
scan and import work in traditional media and 
images from other programs such as Adobe 
Illustrator, to create new works. Prerequisite: 
previous Macintosh experience. 


Section C1: Mon-Fri, 8:30-11:30am, 
May 29-June 15 

Bob Coppola 

Undergraduate Course Fee $760 
Graduate Course Fee: $1045 


DE313X 

Photoshop for Laptops 3cr 

This course introduces the basic tools and tech- 
niques of Adobe Photoshop on your laptop com- 
puter. We will be using Photoshop for two dimen- 
sional computer graphics with an emphasis on 
image as art. Adobe Photoshop 5.5 is the version 
we will be using for the lectures. Prerequisite: 
Introductory computer courses and a knowledge 
of your operating system (Mac or Windows). We 
will supply power at the desktop and you will 
need a 100 meg zip drive and be responsible for 
your hardware, operating system and software. 


Section C2: Mon-Fri, 12-3pm, May 29-June 15 
Bob Coppola 

Undergraduate Course Fee: $560 

Graduate Course Fee: $845 


DE3X5 

Web Page Design 3cr 

This course introduces quality web page design 
using HTML scripting and various web software 
applications. The focus will be on integrating 
text, images, and animated graphics. Topics 
covered include table, Photoshop for web de- 
sign, client side image maps, design and techni- 
cal issues involved in building a web site as well 
as business issues for web design. For the final 
project, students construct a small web site. 
Prerequisites: Photoshop I and familiarity with 
Illustrator or permission of instructor. 


Section Ci: Mon & Wed, 9am-4:30pm, June 11-27 
Section C2: Tue & Thu, 9:30am-3:30pm, July 2-25 
Tracy Seamans 

Undergraduate Course Fee $760 

Graduate Course Fee: $1045 


1.5 credit courses 


DE31X 

Photoshop 1.5cr 

This course introduces Photoshop as an image 
processing tool. Students learn to digitize and 
manipulate scanned color and grayscale images 
using Photoshop’s basic tools and filters. Prior 
computer experience mandatory. Prerequisite: 
Macintosh basics or equivalent. 


Section C1: Sat & Sun, 9:30am-4pm, June 2-10 
Michael Horworth 

Undergraduate Course Fee: $380 

Graduate Course Fee: $522.50 


DE33X 
Adobe Illustrator 1.5cr 


This hands-on course introduces Adobe Illustra- 
tor, a useful tool for illustration and design 
layouts. While students can import images and 
artwork, the emphasis is placed primarily on 
creating new images. Basic tools and techniques 
will be covered. Prerequisite: Macintosh experi- 
ence required. 


Section C1: Sat & Sun, 9:30-4pm, June 16-24 
Azriel Shiloh 

Undergraduate Course Fee: $380 

Graduate Course Fee: $522.50 


DE35X 
Quark XPress 1.5cr 


This course introduces the basic skills of desktop 
publishing with Quark Xpress. Basic type and 
picture handling is covered. Prerequisite: Basic 
Macintosh skills. 


Section C1: Sat & Sun, 9:30am-4pm, 
June 30-July 8 

Alwyn Velasquez 

Undergraduate Course Fee: $380 
Graduate Course Fee: $522.50 
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DE310X 
Introduction to Web Page Design 
OE 


This course is a basic introduction to quality 
web page design with emphasis on HTML script- 
ing and various web software applications. 
Participants will create a personal web page. 
Professional tips and techniques for good web 
page design will be covered. Prerequisite: 
Photoshop and Macintosh experience. 


Section C1: Tue & Thu, 6:30-10pm, June 5-21 
Nick McCatty 

Undergraduate Course Fee: $380 

Graduate Course Fee: $522.50 


DE312X 
Macintosh/Web Site/Marketing 


Basics 1.5cr 

Offering the basics, this course serves as a 
hands-on practical guide-particularly for small 
business owners who want to communicate and 
compete more effectively in the digital / web 
age. On the Macintosh platform, students learn 
the most versatile and widely used visual cre- 
ation software programs Photoshop and Illustra- 
tor. Utilization of web development programs 
and professional tips and techniques will be 
covered. The three areas of concentration will 
be: Effective Marketing Strategies - small busi- 
nesses; Intro to the Mac Operating System; 
using Photoshop and Illustrator for your Com- 
munications, and Developing your Web Site; 
using the power of the Internet. Prerequisites: 
Familiarity with Macintosh or permission of 
instructor. 


Section C1: Sat & Sun, 9:30am-4pm, July 21-29 
Craig Devonshire 

Undergraduate Course Fee: $380 

Graduate Course Fee: $522.50 
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DE316X-C1 


Dreamweaver 1.5cr 

In this course, students learn the industry 
standard program for web site design and pro- 
duction. Topics include: basic HTML, web safe 
color, web ready images, layout, navigation, 
content, and principles of information design. 
Strong computer skills required. Prerequisites: 
QuarkXpress and PhotoShop preferred. 


Section C1, Tue & Thu, 6-10pm, June 26-July 17 
Paul Vaughn 

Undergraduate Course Fee: $380 

Graduate Course Fee: $522.50 


DE317X 
Animating with After Effects 


B yihs [2 

After Effects is the desktop standard for 
compositing images with video and creating 2-D 
animation with special effects. Students learn 
features such as animated masks, time stretch- 
ing and remapping, keying, and how to use 
alpha channels, transfer modes, and effects 
filters. The rendering process is covered in 
detail, and video issues discussed. Prerequisites: 
Basic understanding of Photoshop, Premiere, 
and the Macintosh platform. 


Section C1: Fridays, 6-10pm, June 1-July 6 
Mark Weaver 

Undergraduate Course Fee: $380 

Graduate Course Fee: $522.50 


DE318X 
Advanced Photoshop and 


Illustrator Techniques 

Students registered in this one weekend seminar 
will be led through the process of using 
Photoshop and Illustrator on a more sophisti- 
cated level. Focused on the idea of maximizing 
the use of memorized shortcuts and limiting 
screen real estate, students will become more 
nimble between these programs. A discussion of 
the strengths of each software package and their 
best uses will be the core of this class. Stepping 
between the use of the mouse and pressure 
sensitive drawing tablet, students will under- 
stand, through experimentation, why both input 
devices are crucial tools for the creative inter- 
mediate user, as they head into power-user 
territory. An intermediate understanding of each 
program should be established beforehand, as a 
prerequisite, to make the most use of this class. 
Please bring two zip disks for class. 


Section C1: Sat & Sun, 9:30am-4pm, July 7-15 
Andreas Randhahn 

Undergraduate Course Fee: $380 

Graduate Course Fee: $522.50 


Critical Studies 


Art History, Writing, Literature, alm eetstatrn 


Art History 

CSA101 

Perspectives in Art History I 3cr 
This course is an introductory study of topics in 
the history of Western art from its origins 
through the Renaissance to acquaint students 
with new and traditional approaches in the 
discipline. 

Section C1: Mon-Thu, 10am-2pm, June 4-21 


David Nolta 
Undergraduate Course Fee: $530 


CSA102 

Perspectives in Art History II 3cr 
This course is an introductory study of topics in 
the history of Western art from the 16th century 
to the present to acquaint students with new 
and traditional methods in the discipline. 


Section C1: Mon-Thu, 9am-ipm, June 4-21 
Grace Consol 
Undergraduate Course Fee: $530 


CSA301 

Painting & the Cinematic Image 
3cr 

This course focuses on the visual language of 
painting and film and examines what they have 
in common. The topics of discussion will include 
composition, light, color, different genres and 
artistic movements. 


Section C1: Mon-Thu, Yam-1pm, July 2-19 
Inga Karetnikova 

Undergraduate Course Fee: $530 

Graduate Course Fee: $815 


CSA302 
Art Since 1945 


This course is an advanced study of artists and 
issues of the visual arts since 1945, with em- 
phasis on the arts of the 70’s, 80's, and 90's. 
Prerequisites for MassArt BFA students: CSA101 
and CSA102. 


Section C1: Mon-Thu, 10am-2pm, June 25-July 12 
David Nolta, Ellen Shortell, Joanne Lukitsh 
Undergraduate Course Fee: $530 

Graduate Course Fee: $815 


CSA3X7 
Boston Architecture: Growth of 


the City and Its Preservation 3cr 


This course is an introduction to Boston archi- 
tecture from the Colonial era to the present. The 
course explores the associations which contrib- 
ute to the role of Historic Preservation. Focus is 
placed on urban planning, real estate, design, 
social and political influences, building codes, 
technology and construction materials. Archi- 
tects from Bulfinch, Richardson, IM Pei, Phillip 
Johnson and Boston’s lesser-known architects 
are discussed and explored for their contribu- 
tions to Boston’s built environment. 


Section C1: Tue & Thu, 6:30-9:30pm, 
June 5-July 19 

Joe Concannon 

Undergraduate Course Fee: $530 
Graduate Course Fee: $815 


CSA342-C1 
Art in Boston 3cr 


This survey of art in Boston provides a history of 
regional painting, sculpture, photography and 
cyberart from colonial times to the present. 
Special attention is given to the art scene and 
artists in and around Boston from 1980 to the 
present. Visits to various Boston art institutions 
complement the lectures. 


Mon & Wed, 6-9pm, June 4-July 18 
Francine Koslow Miller 
Undergraduate Course Fee: 530 
Graduate Course Fee: $815 


Social Science 


CSB150 
American Thought and 


Government 3cr 

This course is a survey of American historical 
development from the 18th to the 20th century. 
The course includes an analysis of significant 
constitutional issues and ideas and a study of 
the American political, social, and intellectual 
experience. 


Section C1: Mon-Thu, 9am-ipm, June 4-21 
Sam Schlosberg 
Undergraduate Course Fee: $530 


Te 


CSB201 
History of Civilization: The 
Western Cultural Tradition 3cr 


This course introduces study of the development 
of the major traditions of Western civilization. 
Major themes include developing concepts of 
individualism and liberty. 


Section C1: Mon & Wed, 5-8pm, June 4-July 18 
Chris Stribakos 
Undergraduate Course Fee: $530 


CSB32XK 
Latin American History, Art and 
Literature 3cr 


Using history as a framework, this course takes 
a wide angle view of Latin American art and 
literature. Works may be read in Spanish or in 
English. Lectures will be in English. After a brief 
look at pre-Colombian art and architecture and 
the Great Encounter of 1519, the focus turns to 
the Mexican mystic nun, Sor Juana Ines de la 
Cruz, then to the Independence movement. The 
works of artists Jose Guadalupe Posada, Diego 
Rivera and the Mexican muralists, as well as 
Frida Kahlo and Fernando Botero will be exam- 
ined. We will read works by Carlos Fuentes, 
Mario Vargas Llosa, Gabriel Garcia Marquez and 
Jorge Luis Borges, and also those of Isabel 
Allende and Laura Esquivel, the author of Como 
Agua Para Chocolate. Other poets and short 
story writers will also be studied. 


Section C1: Mon & Wed, 5-8pm, June 4-July 18 
Carol McCarthy 

Undergraduate Course Fee: $530 

Graduate Course Fee: $815 
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CSB35X 

Perspectives on Identity 3cr 

What are the factors which determine Identity? 
What makes each of us identifiably ourselves 
and unique? How does identity develop from 
childhood to adulthood?. This course examines 
the concept of identity as it arises in major 
psychoanalytic theories and in works of autobi- 
ography, fiction and film. Our objectives are 
complex: to master intellectually challenging 
abstract materials; to see those abstractions 
“lived,” transcended, abandoned, embodied in 
art; to integrate what we can and keep ques- 
tioning as we go. Readings will include D.W. 
Winnicott; Heinz Kohut; Jessica Benjamin; 
Vincent Van Gogh; Edna O’Brien; Sylvia Plath; 
Lucy Grealy, Jamaica Kincaid and the films Being 
John Malkovich and Sunday in the Park with 
George (Stephen Sondheim’s musical imagining 
of Georges Seurat). 


Section C1: Mon & Wed, 10am-1pm, 
June 4-July 18 

Harriet Rosenstein 

Undergraduate Course Fee: $530 
Graduate Course Fee: $815 


CSB303X 

The Making and Remaking of Race 
in America 3cr 

This course explores the questions: How “race” 
came to be so important in American life. How 
various peoples from America, Africa, and Eu- 
rope came to be defined as “red”, “black”, and 
“white”. How race categories were formed in the 
colonial period and have been repeatedly re- 
made up to the present. 


Mon-Thu, 9am-1pm, June 4-21 
Noel Ignatiev 

Undergraduate Course Fee: $530 
Graduate Course Fee: $815 


CSB33X 
The Social Impact of Mass Media 


3cr 

In a typical US home, the TV set is on for almost 
7 hours a day. Our information and entertain- 
ment needs are dominated by different kinds of 
mass media. “How does mass media influence 
us?” This is a question which has fascinated 
communication scholars and the general public 
for nearly a century. If children watch violent 
cartoons, will they turn out violent? Does the 
alarming increase of eating disorders among 
teenage girls have anything to do with the 
media’s obsession with thinness? Do political TV 
ads really change our minds regarding how we 
vote? These “media impact” questions are raised 
again and again, especially right after coverage 
of campus shootings or young children setting 
fires, supposedly imitating the characters on TV 
or in movies. Nevertheless, “experts” never seem 
to be able to agree with each other and there is 
no definitive evidence to show a casual relation- 
ship between media and behavior. Does that 
mean media has no impact on us? Or is the 
public asking the wrong questions? By viewing 
clips from TV, movies and advertisements, the 
course helps develop a critical understanding of 
mass media, how it shapes our world view and 
what the consequences might be. 


Section C1: Mon-Thu, 9am-1pm, July 2-19 
Chyng Sun 

Undergraduate Course Fee: $530 

Graduate Course Fee: $815 


Wniting, Film Criticism, Literature 
CSC200 

Literary Traditions 3cr 

This course explores of the sources of culture 
through a survey of some of the literary master- 


pieces, from the ancient world to the 19th 
century. 


Section C1: Tue & Thu, 1:30-4:30, June 5-July 19 
Deborah DeNicola 
Undergraduate Course Fee: $530 


CSC321X 

Contemporary National Cinemas 
This course surveys films made in the 1980s and 
1990s originating from contemporary national 
cinemas, ranging from Australia and Brazil to 
the better known cinemas of Hong Kong and 
Iran. Students are introduced to important 
works by famous international filmmakers, like 
Akira Kurasawa, Jane Campion, and Abbas 
Kiarostami. Students also will examine exciting 
works from filmmakers whose works are rela- 
tively unknown or under-appreciated, such as 
Mike Leigh and Wong Kar Wai. Students are also 
introduced to these cinemas’ current concerns: 
national history and culture; the effects of 
recent geopolitical and economic shifts; and the 
situation of the national cinema in its domestic 
and international markets. 


Section C1: Tue & Thu, 6:30-9:30pm, 
June 5-July 19 

David Kociemba 

Undergraduate Course Fee: $530 
Graduate Course Fee: $815 


CSC32X 
Human Relationships in Modern 


and Contemporary Fiction 3cr 

This short fiction course examines human rela- 
tionships, father/daughter, mother/son, sib- 
lings, friends, lovers, men/women in relation- 
ship as conveyed in works by internationally 
known writers of the late nineteenth and 20th 
centunes. Authors may include Chinua Achebe, 
Woody Allen, Isabel Allende, James Baldwin, 
Toni Bambara, Albert Camus, Ray Carver, Anton 
Chekhov, Louise Erdrich, F. Scott Fitzgerald, 
Nadine Gordimer, Zora Neale Hurston, Franz 
Kafka, Tim O_Brien, Joyce Carol Oates, Grace 
Paley, Jane Smiley, John Updike, Virginia Woolf, 
Richard Wright, Eudora Welty. We will examine 
tension, trust, turbulence and transcendence as 
presented through the characters of these 
fascinating writers. 


Section C1, Mon & Wed, 6:30-9:30pm, 
June 4-July 18 

Deborah DeNicola 

Undergraduate Course Fee: $530 
Graduate Course Fee: $815 
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CSC303X-C1 

Russian Short Story 3cr 

Since Russian literature first burst on the world 
stage, suddenly and unexpected in the early 
19th century, it has become a cultural phenom- 
enon of tremendous world-wide influence. Short 
stories of the great Russian writers of the 19th 
and 20th centuries from Pushkin, Gogol, 
Dostoevsky and Tolstoy, to Chekhov, Bulgakov, 
Nabokov and Solzhenitsyn are examined. Russian 
literature, an integral part of Russian history, 
culture, and politics is also discussed. 


Section C1: Mon & Thu, 6-9pm, June 4-July 19 
Leon Steinmetz 
Undergraduate Course Fee: $530 


CSC33X 
Film Studies: Spanish & Italian 
Films 3cr 


This course examines the styles and genres in 
the work of some of the great masters of world 
cinema. 


Section C1: Mon-Thu, 9am-1pm, June 4-21 
Inga Karetnikova 

Undergraduate Course Fee: $530 

Graduate Course Fee: $815 


CSC320 
Poetry Workshop 3cr 


This class is a workshop in poetic form and 
structure and the wnting of serious artful poetry. 


Section C1: Tue & Thu, 1-4pm, June 5-July 19 
Ted Richar 
Undergraduate Course Fee $530 


CSC3X8 
Monster Madness: Terror and 


Taboo in Western Literature 3cr 
Of course, we will be rounding up the usual 
suspects: the appalling and tragic monster and 
his equally appalling and tragic creator, the 
charismatic vampire and his bevy of vamps; a 
commonplace fellow who wakes up to find 
himself transformed into a giant insect. But, 
more broadly, we will examine the idea of the 
monstrous, the shadow side of human nature 
and human experience that we refuse to ac- 
knowledge as our own. In addition to physical 
monsters, we will encounter monstrous actions 
(incest, murder, cannibalism), monstrous 
thoughts, and monstrous transformations of the 
soul. Our syllabus includes Frankenstein, 
Dracula, Kafka’s Metamorphosis, John Ford's “Tis 


Pity She’s A Whore”, and John Gardner's Grendel. 


Section C1: Mon & Wed, 5:30-9:30pm, 
June 4-July 18 

Joshua Cohen 

Undergraduate Course Fee: $530 
Graduate Course Fee: $815 


CSC38X 
Men, Women, & the Myth of 
Masculinity 3cr 


In a nutshell, this is a course about how men 
view masculinity, how men view women and how 
the two are related. We will examine the ways in 
which “manhood” has been defined and repre- 
sented in literature from ancient times to the 
present century. We will observe men in a variety 
of archetypal roles, including those of Hero, 
Lover, Father and Leader. Any study of masculine 
myths and archetypes, however, must also con- 
sider female myths and archetypes, since mascu- 
linity has almost invariably been defined in 
opposition to “femininity.” The roles of women 
will, therefore, be a central concern of this 
course. Sometimes female characters will appear 
to reinforce conventional assumptions about 
gender and difference; just as often they will 
challenge and disturb those assumptions. Our 
syllabus will present both male and female per- 
spectives on the topic. We will study familiar 
authors, such as Shakespeare, Ernest Hemingway, 
D.H. Lawrence and Virginia Woolf; but we will 
also make some unusual acquaintances, such as 
the medieval feminist Christine du Pisan, and a 
comic-romantic tale of role reversal and cross- 
dressing by Renaissance poet Lodivico Ariosto. 
We will also look at films, including Neil Jordan’s 
political-sexual fable, The Crying Game. 


Section C1: Mon & Wed, 1:30-4:30pm, 
June 4-July 18 

Joshua Cohen 

Undergraduate Course Fee $530 
Graduate Course Fee: $815 


continued ... 
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CSC401_— 
Children’s Books: How to Write 
Them: How to Publish Them 3cr 


This course is for both aspiring writers in gen- 
eral, and those who want to write specifically 
for children. Through lectures, discussions, 
writing assignments and individual student 
projects, novice writers enter the world of 
children’s literature. More advanced writers or 
poets will have an opportunity to expand their 
wniting skills in this exciting new genre, or 
continue a project they have started. In addi- 
tion, the questions of author-publisher-agent 
relationship, publicity, royalty, and the current 
market will also be explored. 


Section C1: Mon-Fri, 9am-12noon, June 4-22 
Leon Steinmetz 

Undergraduate Course Fee: $530 

Graduate Course Fee: $815 


Non-Credit Workshop 


NC401 

Writing a Screenplay Workshop 

We will take apart the screenplay of a well-made 
and successful film, and scrutinize all of its 
elements. We will analyze the devices that make 
the story work, from the exposition to finale, 
through conflicts and unexpected turning 
points, surprises, suspense and comic relief. You 
will learn what goes into the screenplay and 
what constitutes the writer's laboratory, hidden 
from the public. We will also discuss how to 
create a plot, how to structure scenes, what 
goes into the scenes’ description, and the nature 
of dialogue. Some technical aspects, such as 
rules, etc., will be discussed as well. In addi- 
tion, there will be a series of exercises to train 
the muscle of your imagination. Bring your 
questions. 


Instructor: Inga Karetnikova 

Schedule: Section C1: Saturday and Sunday, 
10am-5pm, June 2 & 3 

Cost: $140 (includes $15 materials fee) 
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Environmental Design 


DE214 

Technical Drawing 3cr 

This course introduces the laws of linear per- 
spective through the free-hand rendering of 
objects, products, interiors, exteriors, and the 
human figure. An intensive exploration of how 
three-dimensional reality is depicted on a two- 
dimensional surface with emphasis on establish- 
ing a solid awareness of the ground plane, the 
horizon, the cone of vision, and the manner in 
which parallels are perceived in relation to the 
above through the point of view. 


Mon & Wed, 6:30-9:30pm, June 4-July 18 
Paul Paturzo 
Undergraduate Course Fee: $530 


Fashion Design 


FD2X5 
Costume Design and 


Construction 3cr 

This course introduces the methods and materi- 
als used in costume design for theater, film and 
dance. Emphasis is on draping on the form to 
achieve period silhouettes. Realism as well as 
fantasy are included in design development. 
Final projects include the research, design and 
construction of a period garment. Pattern draft- 
ing skills are not required, but some sewing 
experience will be helpful. 


Section C1: Mon & Wed, 6:30-9:30pm, 
June 4-July 18 

Pamela Sebor-Cable 
Undergraduate Course Fee: $530 


FD2X6 
Millinery 1.5cr 


Hats are symbols of style, status and fantasy. 
Throughout history and across cultures, 
headwear has made remarkable appearances 
from somber to whimsical. This course will 
explore varied headwear fashions from berets to 
top hats. We will review the tools and materials 
used by hatters and milliners. Students will 
construct both soft forms and felt blocked hats 
as well as develop techniques for embellishment. 


Sat & Sun, 10am-4pm, June 2-10 
Diana Coluntino 
Undergraduate Course Fee: $305 


FD325 

Fashion Illustration 3cr 

The development of individual styles of drawing 
and creative thought is the focus of this course. 
The course covers various techniques employed 
in expressing fashion through art, media, and 
introduces basic advertising functions and 
graphic fashion art processes. Students plan and 
execute roughs in preparation for finished 
layouts. 


Tue & Thu, 6:30-9:30pm, June 5-July 19 
Diana Coluntino 

Undergraduate Course Fee: $530 
Graduate Course Fee: $840 


(See also Clothing Construction Techniques 
listed under Fine Arts 3D, Fibers on page 22) 


Industrial Design 


1D223 
Fundamentals of Industrial 


Design 3cr 

This course is an introduction to the design 
process and problem solving techniques used in 
industrial design. The course presents the tasks 
required for research, preliminary concept 
sketching, design refinement, presentation, and 
fabrication possibilities. It also introduces the 
issue of media and drawing techniques and basic 
scale model making. No prerequisites. 


Section C1: Tue & Thu, 6:30-9:30pm, 
June 5-July 19 

Linda Oxford 

Undergraduate Course Fee: $530 


(617) 879-7200 1/ 


Fine Arts 2D 


The Fine Arts 2D Department offers courses in 
the areas of painting, drawing and printmaking. 
Faculty encourage students to experiment with 
contemporary ideas in abstraction, assemblage 
and environmental mixed media, and also to 
explore traditional techniques. The Department 
views drawing as an essential component of the 
artist’s visual vocabulary and offers a number of 
courses in that area. The studio format of these 
courses affords students individualized attention 
by instructors; a given course may include 
students working at various levels of expertise 
providing an enriching experience for all. For 
courses at the 200 level, there is generally a 
prerequisite of an introductory level course, or 
equivalent painting experience. 


(See also Studio Foundation and Illustration for 
more drawing classes) 


Painting 
(Students who have never painted before should 
have basic drawing skills.) 


FA100 

Introduction to Painting 3cr 

Make your beginning in painting with this 
exploration of new and traditional directions and 
techniques in primarily oil painting. Studio work 
(including use of model) is the basis of the 
course, supported by lectures and demonstra- 
tions. Attention is given to color and composi- 
tion theory, and the study of form, space and 
light. Prerequisite: Previous experience with 
drawing helpful. 


Section C1: Tue & Thu, 6-10pm, June 5-July 19 
Christopher Chippendale 

Section C2: Mon-Fri, 9am-3:30pm, July 9-20 
Deborah Bates 

Undergraduate Course Fee: $555 
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FA14X 

Traditional Indian Miniature 
Painting 3cr 

This class introduces various techniques of 
traditional Indian and Persian miniature paint- 
ings. Beginning with the miniature pencil 
drawings, we then move on to other techniques 
of painting and paper making used by artists in 


the Mughal Dynasty in the Indian sub-continent. 


We will practice Siah Qalam, a technique in 
painting which is basically a monochromatic 
color technique without the use of gouache. For 
this, we will use small handmade brushes. The 
technique Gadh Rung or thick color will also be 
introduced in the class. We will use watercolor 
with white gouache for that technique and will 
build the painting in different layers. Some 
other textual experimentation will also be used 
on the surfaces. 


Wed, 9am-5pm, June 6-July 18 
Ambreen Butt 
Undergraduate Course Fee: $555 


FA200 

Intermediate Painting 3cr 

This course is designed to accommodate all 
levels of painting ability from beginning to very 
experienced. Structured classes introduce styles 
and techniques from the 20th century as tradi- 
tional painting skills. Cubism, abstraction, 
landscape, still life and painting from the model 
are featured, along with independent study to 
reach personal goals. 


Section C1: Tue & Thu, 6-10pm, June 5-July 19 
David Tandy 
Undergraduate Course Fee: $555 


FA2X2 

Drawing & Painting Workshop 3cr 
This course is for students who would like to 
gain more experience using the figure as a 
departure point for finishing work from prepara- 
tory sketches to oil studies. A wide array of 
materials and approaches are explored. Emphasis 
is on technique without sacrificing the creativity 
of each student. Pre-requisite: Basic painting 
and drawing experience. 


Section C1: Fri, 9am-5pm, June 8-July 20 
Francisco Mendez-Diez 
Undergraduate Course Fee: $555 


FA205/305/405 

Painting 6cr 

This painting studio is for the student who 
wants an intensive day long studio experience. 
The class provides individual instruction at all 
levels of experience and knowledge. Students 
work within a continuum from realism to ab- 
straction. Formal concerns are emphasized and 
tied to personal expression. Also includes use of 
models. Class critiques, slide talks and field trips 
enrich the painting experience. Prerequisite: 
Some painting and drawing experience is 
helpful. 


Section C1: Mon-Fri, 9am-6pm, June 11-29 
Sharon Dunn 

Undergraduate Course Fee: $1,110 
Graduate Course Fee: $1,680 


FA211 

Abstract Painting 3cr 

This course explores the techniques and formal 
issues in abstract image making. Emphasis is on 
locating sources for imagery in the visual envi- 
ronment and from human emotions. Prerequi- 
site: Previous experience with painting helpful. 


Section C1: Mon & Wed, 6-10pm, June 4-July 18 
David Tandy 
Undergraduate Course Fee: $555 


FA220 

Landscape Painting in Maine 3cr 
An inspiring week-long involvement with ocean 
and landscape in southern Maine is the focus of 
this painting class. There will be group critiques 
every day as well as slide talks and discussions. 
Students may commute to class (approximately 
75 miles from Boston) or arrange accommoda- 
tions with the help of a comprehensive list 
provided by the instructor. 


Sun-Sat, July 29-August 4 (First meeting, Sunday 
at 3pm) 

Jeremy Foss 

Undergraduate Course Fee: $555 


FA221 
Renaissance Painting Techniques 


3cr 

This course is a study of the process of making 
luminous painting in the style of the Flemish 
masters (Hugo Vander Goes, the Van Eycks & 
Dirk Bouts). The first half is devoted to exercises 
for understanding stages of the technique 
underpainting on a gesso ground; methods of 
applying layers of egg tempera; oil resin glazes. 
Thereafter, students apply Renaissance tech- 
niques to their own subjects. Prerequisite: None. 


Section C1: Tue & Thu, 6-10pm, June 5-July 19 
David Small 
Undergraduate Course Fee: $555 


FA257 
Painting from Observation 3cr 


This course aims to sharpen a student's ability 
to observe reality and objectively translate these 
observations into paint on canvas, creating the 
illusion of reality on a flat surface using value, 
color, and modeling. Beginning demonstrations 
are followed with individual attention as stu- 
dents apply traditional techniques to increas- 
ingly difficult assignments. Discussions will 
include theories on color, composition, working 
from a variety of sources, and attention to good 
painting materials and procedures. Open to all 
skill levels, though basic drawing skills are a 
necessity. The final critique provides perspective 
as well as guidance for future work. 


Section C1: Tue & Thu, 8:30am-12:30pm, 
June 5-July 19 

Ed Stitt 

Undergraduate Course Fee: $555 


FA269/369 

Life Painting 3cr 

This course begins where life drawing ends. 
Color is the language of painting. Create a sense 
of space and compositional structure in your 
work. Emphasis is given to representing what is 
seen in the live model. This does not imply any 
stylistic bias. There are as many means of repre- 
sentation as there are members of the class. All 
levels of experience are welcome. Weekly indi- 
vidual critiques and comments by the instructor 
are a normal rhythm of the class. In the final 
week, there will be a review of all work, with: 
comments by students and the instructor. Oil 
paint is the preferred medium. Prerequisite: 
Basic drawing experience and some painting 
helpful. 


Section C1: Mon-Fri, 9am-1pm, July 2-20 
Arnold Trachtman 

Undergraduate Course Fee: $555 
Graduate Course Fee: $840 


FA275X 


Boston Cityscapes 3cr 

This mid-level to advanced painting course 
traces and builds upon the long and distin- 
guished study of cityscapes-urban structures of 
yore, then explores the present contemporary 
scene in Boston. We will be painting the town! 
Our museums and galleries herald the former 
urban art experiences of Paris, London, Rome 
and on ‘this side of the pond’ Boston, New York, 
and San Francisco. Today such pieces set a tone 
and standard which emerging artists can ex- 
plore, learn from, and cultivate in their own 
work. Studio basics are addressed: space, form, 
composition, color, light/dark contrast. Through 
one-on-one instruction, students will be encour- 
aged to create a portfolio of work, participate in 
critiques, develop painting processes and appli- 
cations, attend field trips including a surprise 
art venue. Weather permitting we will paint 
outside. Prerequisite: Introductory level painting 
and drawing. 


Section C1: Mon-Fri, 9am-3:30pm, June 11-20 
Deborah Bates 
Undergraduate Course Fee: $555 


FA33X 

Painting 3cr 

This course is for the advanced study and prac- 
tice of painting focusing on the development of 
the students ability to work in an independent 
manner. Assignments are given on an individual 
basis, determined by the needs of each student. 
Students are encouraged to explore whatever 
means necessary and not be limited by tradi- 
tional painting definitions. Individual and group 
critiques throughout the course will emphasize 
expanding the students capabilities to articulate 
the needs of their own work. Prerequisite: 
Introduction to Painting or equivalent. 


Section C1: Mon & Wed, 6-10pm, June 4-July 18 
Steve Mishol 

Undergraduate Course Fee: $555 

Graduate Course Fee: $840 


FA3X3 


On Time 3cr 

A two dimensional work of art is different from 
other works of art in how it exists in time. A 
painting has the capacity to condense hours, 
days, months and even years into a single 
moment of seeing that is simultaneously dy- 
namic and still. Heightened interest in time and 
time-based media has artists investigating how 
to express temporal concerns in painting. This 
course is a painting laboratory that will examine 
expressions of time, and then students will be 
encouraged to invent their own means of ex- 
pressing the fourth dimension. Sequential, 
contextual, rhythmic, symbolic, subjective and 
process methodologies are included. 


Section C1: Tue & Thu, 6-10pm, June 5-July 19 
James Cambronne 

Undergraduate Course Fee: $555 

Graduate Course Fee: $840 


Watercolor 


FA103-C1 


Watercolor 3cr 

This course explores the fundamental techniques 
of transparent watercolor media, such as wet on 
wet, drybrush, glazing, and knowledge of paint- 
ing tools. Emphasis is on color vocabulary 
development, exploring composition, and the 
history of watercolor painting. 


Section C1: Mon-Fri, 9am-3:30pm, 
July 30-August 10 

Kofi Kayiga 

Undergraduate Course Fee: $555 
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Fine Arts 2D continued 


FA274X 
The Art of the Mosaic 3cr 


In this course, students learn a wide range of 
applications for this durable and ancient tech- 
nique. We begin with a historical overview 
touching on Rome, Palestine, Byzantium and the 
Arab world, and move through more modern 
architectural application such as Gaudi’s work in 
Barcelona. Students work with a wide selection 
of materials including marble, stone, glass, 
brick, metal (or almost any durable material). 
We cover tessera, the pigmented glass that was 
used for many of the early mosaics. Design 
options range from representational to abstract. 
Students learn how to apply mosaic to a variety 
of surfaces including walls, floors, furniture and 
accessories or to a substrate created by the 
students. Skills will be developed in cutting 
mosaic materials with special tools and methods 
of embedding and applying them to the chosen 
base. Students will acquire an understanding of 
the possibilities of this ancient craft as well as 
having finished products of their own design. 


Section C1: Sat, 9am-5pm, June 9-July 21 


Georgi Alaykov 
Undergraduate Course Fee: $555 


Drawing 
(See also Studio Foundation and Illustration for 
more drawing classes) 


Drawing Marathon 3cr 
1 Solid Week of Drawing! 


For those who dare to challenge their own 
creative fortitude: 


Get Ready...Get Set...DRAW!!! 
Faculty: Dean Nimmer & Charles Stigliano 


Boston’s most unique Marathon is the MassArt 
Drawing Marathon! This pulse quickening, heart 
pounding plunge into drawing of all kinds, 
shapes and sizes is a terrific way to energize 
your drawing skills and ideas. Work intensively 
from the figure and still lifes, explore collage 


and experiment with abstraction and new media. 


Designed to develop your artistic mind and 
body, the Drawing Marathon is an inspiring 
event that can help you to gain a great deal of 
artistic knowledge and ignite your enthusiasm 
for drawing! 
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The Drawing Marathon will be team-taught 
(coached) by world class drawers extraordinaire 
as well as by guest artists who are known for 
their accomplishments and track records in 
drawing. 


The Drawing Marathon will take place in the vast 
facilities of the Massachusetts College of Art, 
located in the heart of Boston offering easy 
access to the Museum of Fine Arts, the Isabella 
Stewart Gardner Museum and the Institute of 
Contemporary Art. 


For students living outside of the greater Boston 
area, local housing information is available by 
calling, (617) 879-7000. 


Tuesday-Sunday, May 29-June 3 

Tuesday, 12-4pm, Wednesday-Saturday, 9am-9pm, 
Sunday, 9am-12noon 

Faculty: Dean Nimmer & Charles Stigliano 
Register for FA2X7-C1 Drawing Marathon 3 credits 
Undergraduate Course Fee: $640 

Students who wish to audit, deduct $30 from the 
undergraduate course fee. 


FA102 

Life Drawing 3cr 

For beginning and more advanced students, this 
class studies the human figure, emphasizing 
observational response to movement, form, light 
and shadow, expression, and concepts of three- 
dimensional space. 


Section C1: Mon & Wed, 6-10pm, June 4-July 18 
Mohsen Saberi 
Undergraduate Course Fee: $555 


FA11X 

Drawing 3cr 

This course introduces the multiple aspects of 
drawing. Using drawing as a tool for expressing 
ideas, the course explores both contemporary 
and historical perspectives. Students are intro- 
duced to basic drawing concepts such as line, 
shape, value, volume, perspective, texture and 
composition. They will use a variety of materials 
and explore the different ways of using them. 
Students will develop their skills through in- 
class exercises including landscape, the figure 
and still-life. 


Section C1; Mon & Tue, 2-6pm, June 4-July 17 
Ambreen Butt 
Undergraduate Course Fee: $555 


FA202 

Life Drawing 3cr 

Designed for students of all levels, this course 
explores the basic issues that are essential to 
those who use the figure in their work. Consider- 
ations of gesture, perspective, light and shade 
and working from memory are examined in 
relation to line and structure. Ideas that are 
seen in drawings from the Renaissance to the 
present era are examined in slide presentation 
with a view toward finding common themes and 
common language. The emphasis is on line, to 
describe action, relate forms, organize shapes 
and define space. 


Section C1: Tue & Thu, 6-10pm, June 5-July 19 
Paul Rahilly 
Undergraduate Course Fee $555 


FA259 

Anatomy 3cr 

This course is designed for beginners as well as 
more experienced students who desire a sophis- 
ticated understanding of the structure of the 
human figure. By analyzing the skeleton and 
musculature through lectures and drawing from 
the nude, the surface forms of the body become 
understandable. The student will also learn 
about proportion, modeling forms in light and 
shade and many other skills needed for success- 
ful figure drawing. 


Section C1: Mon-Fri, 9am-1pm, July 2-20 
Janet Monafo 
Course Fee $555 


2D Non-Credit Workshops 


NC228 

Monotype for Painters 

Artists have been engaged in the art of 
monotype for some time, but not until recently 
has it been embraced with such enthusiasm by 
painters and printmakers alike. This workshop is 
designed for painters and artists of all levels. 
Using this new and gratifying technique, stu- 
dents get immediate and innovative feedback. 
Students will use a wide range of materials from 
oil paints and oil base inks to the new water 
base paints now available. These materials and 
methods expand and richly diversify one’s im- 
ages and ideas. 


Schedule: Section C1: Tue, 6:30-9:30pm, 
June 7-28 

Instructor: Gema Phillips 

Cost: $125 (includes $30 materials fee) 


NC231 
Polaroid Transfer Workshop 


This workshop will offer an introduction to the 
techniques of Polaroid image and emulsion 
transfers. By experimenting with your slides, you 
can individualize your images. The Polaroid 
Transfer process is a unique method by which 
you print your slides onto Polaroid film and then 
use the resulting photo as an emulsion transfer, 
or an image transfer. You will learn the basic 
steps of the process and you will be instructed 
about the equipment and supplies you will need 
to continue this process outside of class. Please 
bring a vanety of 35mm slides and a hair dryer 
(if you have one) to the first class. 


Schedule: Section C1: Sat, 10am-4:30pm, June 9 
Section C2: August 11 

Instructor: Hannah Melnyczuk 

Cost: $130 (includes $30 materials fee) 


NC232 


Collage from Scissors to Mouse 
Collage, defined as “a collection of diverse 
fragments,” can be traced as far back as the 
history of art itself. All art forms are affected by 
the medium used to produce them. Collage is 
uniquely dependent upon materials, evolving 
according to what is available, which in turn 
leads to discoveries and new directions in both 
form and content. In this hands-on workshop, 
we will approach collage from two perspectives: 
paper collage using scissors and glue, and 
computer collage using image-editing software. 
How are these techniques similar? How are they 
different? How do the differences affect the 
work produced? We will explore these questions 
by creating our own collages, using paper and 
scissors as well as Corel Photo-PAINT. No knowl- 
edge of Photo-PAINT is assumed, but you should 
have basic familiarity with Windows or the Mac. 7 


Instructors: Maureen Cosgrove & Paul DiLascia 
Schedule: Section C1: Tuesdays, 6-10pm, 
June 5-July 24 

Cost: $365 (includes $125 lab fee ) 


Printmaking 

MassArt’s printmaking department is a 9,000 
square foot facility featuring a state-of-the-art 
ventilation system, all requisite presses and 
equipment (most recent addition, a NuArc 
vacuum table), high ceilings and an enthusiastic 
faculty. Ours is unquestionably one of the finest 
printmaking facilities in the nation. 


PM260 
Etching/Intaglio Studio 3cr 


This course addresses all aspects of the intaglio 
processes including dry point, hard and soft 
ground etching, aquatint, and the carborundum 
print. Beginning students become familiar with 
all of these techniques during the first half of 
this course. The course will challenge both the 
beginning and advanced student with technical 
and visual explorations. All students will be 
encouraged to keep a drawing journal during the 
course, as drawing is the root of the print pro- 
cess. We will work from the live model in class 
as well. Through critique, students learn to- 
gether about their work and the work of others. 
Via this exchange, students develop an indi- 
vidual artistic vision in the most beautiful print 
studio in Boston. Basic drawing skills helpful. 


Section C1: Tue & Thu, 6-10pm, June 5-July 19 
Jeff Morin 
Undergraduate Course Fee: $600 


PM271-C1 

Relief Printing 3cr 

A study of woodblock relief printing techniques 
including black and white, reduction, multi- 
block, jigsaw, monotype/monoprint, mixed 
media manipulation. Students explore the cre- 
ative possibilities of the medium by developing 
a portfolio of color and black and white wood- 
cuts. Emphasis is on the study of line, tone, 
texture, form, and color. Proper carving proce- 
dures and printing methods are developed 
throughout the course. 


Mon-Thu, 9am-4:30pm, June 11-21 
Marc Cote 
Undergraduate Course Fee: $600 


PM280 


Silkscreen Printing 3cr 

This course presents a variety of techniques and 
applications of silkscreen printing. References to 
the contemporary fine arts application of the 
medium will be explored to inspire a creative 
approach to this versatile process. From hand- 
cut paper and film stencils to the development 
of photographic stencils, this class will guide 
the student through the transformation of the 
idea to the printed image. Emphasizing expen- 
mentation, design, drawing and multi-color 
printing, projects are intended to provide stu- 
dents with a multi-faceted approach to the 
development of their personal aesthetic. 


Section C1: Tue & Thu, 6-10pm, June 5-July 19 
Felice Regan 
Undergraduate Course Fee: $600 


PM3K1 
All Mixed Up 3cr 


This course facilitates the work of artists who 
want to make prints and do not have access to a 
press or a sophisticated printmaking facility. The 
focus will be on “low-tech” means and the 
contemporary practice of mixing and combining 
more than one type of matrix. Students will 
work on both small and large scale to create 
unique color prints. A variety of relief, stencil, 
direct pressure and transfer methods will be 
taught and used to develop each artist’s per- 
sonal imagery. 


Section C1: Mon & Wed, 6-10pm, June 4-July 18 
James Cambronne 

Undergraduate Course Fee: $600 

Graduate Course Fee: $885 
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Fine Arts 3D 


The Fine Arts 3D Department provides profes- 
sional education for aspiring artists in the 
concentration areas of ceramics, fibers, glass, 
and metals along with the more multi-media 
curriculum listed as sculpture. The 
Department's entire curriculum addresses 
contemporary issues of object making and 
sculpture. Students are encouraged to explore 
each medium potential within and beyond the 
boundaries of tradition and function. The 
Department includes state-of-the-art foundry, 
metalworking, ceramics, glass and papermaking 
facilities. 


Ceramics 


CER203 

Ceramic Wheelworking 3cr 

This is a course designed to introduce students 
to ceramic media with primary focus on using 
the potters’ wheel. Functional and non-func- 
tional formats are explored as are glazing and 
kiln-firing. 

Section C1: Mon & Wed, 6-10pm, June 4-July 18 
Matthew Noonan 

Section C2: Mon-Fri, 9am-1pm, July 2-20 
Jeremy Kalin 

Undergraduate Course Fee: $630 


CER312X 

Projects in Clay 3cr 

This course is designed to give individuals the 
opportunity to explore their own personal 
interests in clay object making. Demonstra- 
tions and studio activities will include 
handbuilding, moldmaking and wheelworking. 
After discussing ideas and options with the 
instructor, students will develop a plan to 
execute their ideas in clay. Projects may 
include various interests including tableware, 
sculpture or tile making. Experience in clay 
work is preferred, but not necessary. 


Section C1: Mon-Fri, 9am-1pm, June 11-29 
Janna Longacre 

Undergraduate Course Fee: $630 

Graduate Course Fee: $915 
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CER309 

Clay: Tiles, Mosaics and Reliefs 3cr 
Production and use of tiles, mosaics, and reliefs. 
The course explores historical and contemporary 
uses of clay in architecture and various firing 
techniques in gas and electric kilns. Projects 
include design considerations, fabrication meth- 
ods including mold and die processes and instal- 
lation techniques. 


Section C1: Tue & Thu, 6-10pm, June 5-July 19 
Megumi Naitoh 

Undergraduate Course Fee: $630 

Graduate Course Fee: $915 


Non-Credit Workshop 


NC882 
Relief Tile Making Workshop 


In this workshop, students design and make 
plaster molds to be used for making ceramic 
tiles. Students are introduced to historical and 
contemporary examples of molded tiles. By the 
end of the day, students will each individually 
produce a series of molds which can be used for 
tile production. 


Instructor: Janna Longacre 
Schedule: Section C1: Sat, 9am-5pm, July 7 
Cost: $110 (includes $20 materials fee) 


Fibers 


FIB23X 
Clothing Construction Techniques 


3cr 

This course familiarizes the student with cloth- 
ing construction and sewing techniques. Stu- 
dents will learn hand-sewing techniques, the 
use of the sewing machine, techniques for 
taking and recording body measurements, se- 
lecting appropriate pattern sizes. Students will 
also learn how to prepare finishing techniques. 
Students will utilize individual designs and 
patterns with emphasis on fit and construction. 
The course will focus on seeing and solving 
problems that the student confronts. 


Section C1: Mon & Wed, 6-10pm, June 4-July 18 
Maritza Cantero-Farrell 
Undergraduate Course Fee: $630 


FIB228X 

Photo Processes on Fabric 3cr 
Combine the visual information of a photograph 
with the painterlyness of a brushstroke. Learn 
the historic photographic processes of 
Cyanotype (blue print) and Van Dyke Brown 
printing, and use them to create contemporary 
prints. Light sensitive emulsions will be hand 
coated onto paper or fabric and contact printed 
with photograms, hand-made negatives (cliche 
verre), transparencies and photo negatives. 
These images may then be incorporated into 
quilts, books or collages. Additional techniques 
may include Polaroid transfer, photocopy trans- 
fer, acrylic lifts. The focus of this course is to 
enhance image making vocabulary and encour- 
age an interdisciplinary exploration of photogra- 
phy, printmaking, surface design and artists’ 
books. No previous photography experience 
necessary. 


Section C1: Tue & Thu, 6-10pm, June 5-July 19 
Gail Erwin 
Undergraduate Course Fee: $630 


FIB324 

Advanced Papermaking 3cr 

An opportunity for students who have a basic 
understanding of papermaking processes to 
expand and refine technical skills and aesthetic 
concepts in 2D and 3D approaches to handmade 
paper. Students explore advanced techniques 
and contemporary applications, including sculp- 
tural object making, mixed-media objects, 
installations, and site-specific environments. 
Emphasis is on the development of a personal 
body of work. Prerequisite: FIB224 or permission 
of instructor. 


Section C1: Mon, 9:30-4:30pm, June 4-July 23 
Deborah Klotz-Paris 

Undergraduate Course Fee: $630 

Graduate Course Fee: $915 


SC251 

Figurative Clay 3cr 

Figurative Clay is an entry level investiga- 
tion of the human form. This course is 
designed to facilitate the student's ability 
to work independently with the figure by 
developing the technical skill for successful 
evolution of their work. Exposure to histori- 
cal and contemporary figurative art aids the 
student in finding a place in the contempo- 
rary art world, and generates critical analy- 
sis toward their own ideas. Students will 
sculpt maquette size rendering from a live 
model with clay and wax. A life size study of 
the head is executed in ceramic and cast in 
plaster. In addition, fragments of the figure 
are hollow hand built out of ceramic. Stu- 
dents learn small armature construction for 


Non-Credit Workshop 


NC883 
Exploring Lampas and Related 


Weaving Techniques 
In this workshop, students warp looms and learn 
lampas and related techniques. Through slides, 
lectures and demonstrations, participants gain an 
understanding of this ancient weave structure. 
Lampas is a compound structure using a ground 
warp and a binding warp. Pattern and/or imagery 
is created using multiple wefts. Sampling a 
variety of weft yarns will lead to surprising ef- 
fects. Some previous experience with weaving 
very helpful. 


Instructor: Myra Serrins 
Schedule: Section C1: Mon-Fri, 9am-3:30pm, 
July 16-20 


Cost: $325 (includes $40 materials fee) Metals / Jewelry wax figures and for the head. 
MTL200-C1 Section C1: Mon & Wed, 6-10pm, 
Glass June 4-July 18 
Jewelry 3cr Andrea Scofield 
GL231 ‘ This class introduces basic issues and techniques Undergraduate Course Fee: $630 
Glassblowing 3cr that are unique to jewelry making as a creative 
An introduction to basic glassblowing techniques _ and expressive medium. Traditional and contem- SC253 
used to make vessels and sculptural forms. Group _ porary attitudes toward body adornment are Welding 3cr 
glassblowing clinics encourage team work. Pro- discussed. Techniques covered: basic fabrication 


This course offers an introduction to the 
construction of steel sculpture. Students 
produce artworks using oxy-gas and arc 

welding, and learn forging and machine 

shop practices. 


gressively more difficult assignments develop skill (cold-joining, sawing, soldering, finishing), 

and concepts. Historical and contemporary glass _lost-wax casting, and stone setting. Projects use 
techniques, designs, and applications are dis- precious metals as well as common materials. 
cussed and incorporated into student work. 


Section (1: Tue & Thu, 6-10pm, June 5-July 19 
Blowing spots are scheduled both day and t 


Donna Veverka 


evening. Undergraduate Course Fee: $630 Section C1: Mon & Wed, 6-10pm, 

Section cr Mon-Fri, 8am-6pm, May 21-June 2 a eae my 

anal ; ourse Fee: $630 Sculpture Undergraduate Course Fee: $630 
SC201 

GL232 Foundry Process in Sculpture 3cr Woodshop 

Cold Glass Working Techniques 3cr _ This course is an introduction to the foundry TDA2X1 


process. Students make bronze and aluminum 
castings using processes of greensand and lost- 
wax ceramic shell casting. This course covers 
mold making, casting, and chasing. Emphasis is 
on personal expression and technical profi- 
ciency. Proper use and maintenance of all tools 
is stressed. 


Basic Wood Construction 3cr 
Whether you are a painter who needs a 
frame, an artist building a wood sculpture, 
or someone in need of shelves, you need 
to know basic wood construction tech- 
niques. In this course students start with 


This exciting course introduces techniques, tools 
and equipment used in fabricating and assem- 
bling glass objects. Includes equipment and 
technical information used to cut, grind, polish, 
drill and sandblast glass. Proper use and mainte- 
nance of all equipment is stressed. Historical and 


contemporary glass techniques, designs, and simple frames, progress to building boxes 
application are visually incorporated and dis- Section C1: Tue & Thu, 6-10pm, June 5-July 19 and shelves, and culminate in creating a 
cussed. Emphasis is placed on personal expres- David Phillips cabinet of their own design. Emphasis is 
sion as well as technical proficiency. Undergraduate Course Fee: $630 on developing hand and portable power 
Section C1: Mon-Fri , 9am-1pm, June 4-22 tool skills that can be used at home or ina 
Maryann Babula studio where space and machinery may be 
Undergraduate Course Fee: $630 limited. No prerequisites. 


Section C1: Tue & Thu, 6-10, June 5-July 19 
Walter Stanul 
Undergraduate Course Fee: $630 


(617) 879-7200 


Media & Performing Arts 
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The Media and Performing Arts Department 
(MPA) faces the challenge of responding to the 
ever-changing landscape of new technologies 
and their application to art making. It is with 
the means of various 20th and 21st century 
media that students in the department find and 
give form to their personal visions. The depart- 
ment houses faculty in photography, film, 
interrelated media, and video. The MPA faculty 
share a unifying emphasis on the use of media 
principally in the service of art. The MPA cur- 
riculum provides students with a solid technical 
and conceptual core of knowledge. As students 
advance they can use more sophisticated and 
complex equipment. Yet, faculty feel strongly 
that skilled, creative artists using the most basic 
techniques with the simplest, even antique 
equipment can bring the magic of the medium 
alive. The faculty couple an openness to incor- 
porating new technologies in their teaching 
with a commitment to educating students about 
the history and tradition from which these new 
disciplines derive. 


Photography students are encouraged to explore 
the boundaries of the medium. The Photography 
area is housed in 11,000 sq. ft. of spacious, 
newly-renovated facilities with full ventilation, 
plentiful workstations and darkrooms, and 
gallery space for student work. 


The central philosophy of the Studio for interre- 
lated Media (SIM) is the importance of concept 
and the need for freedom to explore whatever 
forms and media the embodying of a concept of 
series of concerns requires. Media and form are 
only two of a number of aesthetic decisions that 
a SIM artist makes when working on a particular 
piece. SIM overlaps and intersects with many 
other disciplines, including science, technology, 
sociology, theater, religion, shamanism, music, 
and broadcasting. 


Film/Video 
FM2X7 
DV/Film Studio 3cr 


This course covers basic studio lighting, shoot- 
ing for chroma key, compositing, non-linear 
editing, and creating quick time movies for the 
web. Students shoot digital video in a studio 
setting. Adobe AfterEffects is used for 
compositing images. Super 8 and 16mm film are 
used for shooting film for experimentation with 
layering in compositing. All work is done during 
class time. 


Section C1: Mon & Wed, 6-10pm, June 4-July 18 
Janet Callahan Gilmore 
Undergraduate Course Fee: $660 


FM2X8-C1 
Final Cut Pro 1.5cr 


This course is an overview of non-linear editing 
using Apple’s Final Cut Pro. Source material will 
be provided. Limited to 10 students, one work- 
station per student. Students will be instructed 
on how to set up a non-linear system at home. 
Basic knowledge of the Macintosh is required. 


Sat & Sun, 10am-4:30pm, July 14-22 
Janet Callahan Gilmore 
Undergraduate Course Fee: $355 


Photography PH2X3 Studio for Interrelated Media 
PH100 Pinhole/Alternative Photographic (SIM) 


Photography I 3cr Processes 3cr SIM2X3 


cae : Students have th rtunity t iment . . . 
This is an introductory course for students : srigtasspls uae Vanna? 99) 209 Guerrilla Installations: Exploring 
with numerous light sensitive emulsions on 


i i rk an . . 
reed in ca A ve Media and Altemative Spaces 3 
basics of operating a 35mm camera, setting brown, gum bichromate and palladium printing Students work alone and in small teams to 
exposure controls, developing film and printing will all be introduced as well as polaroid trans- create, 3-0 projects throughout the ras Con- 
photographs. Darkroom and critique sessions fer, emulsion lifts, acrylic lifts and more! Each tent, light, sound, space, scale, material . 
alternate weekly. No prior experience is necessary, Person will make their own pinhole camera, STOP SoA ETHIE SSS civic ete a bullish 
learn how to use and process ortho film and also | photography and/or video are the main issues 
yy a Mon-Fri, 9am-1pm, June 4-22 how to enlarge existing 35mm negatives onto we will confront. Each person is encouraged to 
sap hee sheet film in a standard darkroom. No prior experiment in a variety of media as well as push 
cr a Nai a lin darkroom experience is necessary. This will be an _ the boundaries of materials they are already 
intensive class, so bring lots of energy! familiar with. Students learn/practice methods 


Undergraduate Course Fee: $660 f : 
of documenting work in progress as well as 


OAV UO nate caesar geet PeteReiaN p completed works. Bring your energy and ideas. 


PH268 9am-6pm, June 16, 23 & July 14 


Maturi Prenda Tue & Thu, 6-10pm, June 12-July 26 
Photography TI 3cr Undergraduate Course Fee: $660 Maturi Prenda 
In this course students’ skills advance through Undergraduate Course Fee: $555 


creative assignments in black and white photog- 
raphy. Students develop film, print photographs 
and participate in bi-weekly critiques. The 
course develops students’ knowledge of prin- 
ciples of optics, camera operation, and film, 
photographic chemistry and materials. Prerequi- 
site: Photography I. 


Section C1: Mon-Fri, 9am-1pm, July 9-27 
Don Springer 
Undergraduate Course Fee: $660 


PH271 
Introduction to Color Photography 


3cr 

This course introduces students to the fundamen- 
tals of printing from color negatives and the use 
of color materials. The course concentrates on 
both technical and compositional skills. Students 
investigate the use of color as a means of per- 
sonal expression. Prerequisite: Photography I. 


Section C1: Tue & Thu, 6-10pm, June 5-July 19 
Kim Mimnaugh 
Undergraduate Course Fee: $660 
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Studio Foundation 


Studio Foundation is dedicated to providing a 
basic understanding of visual language, sources 
of inspiration, and idea generation. The program 
is crafted to help students formulate a personal 
vision and to develop a ‘critical eye’ The studio 
class format is typically a series of projects 
supported by lecture and slide or film presenta- 
tions and group critiques. In the undergraduate 
program, Studio Foundation courses form part of 
the basis of the student's first year. Matriculated 
day school students can often satisfy certain 
degree requirements with these courses as all 
Studio Foundation courses, except Drawing for 
the First Time, are required in the undergraduate 
degree program. Continuing Education students 
will find these courses offer a great introduction 
to new areas of interest or an ideal way to 
review an area already enjoyed. They also pro- 
vide an excellent environment for building a 
portfolio. Studio Foundation courses do not 
have prerequisites. 


See Fine Arts 2D, page 17, for more Drawing 
courses. 


SF1X1 

Drawing for the First Time 3cr 
Ease into art-making in this enjoyable, non- 
intimidating first course. Projects are designed 
to help you express yourself easily through 
drawing as you develop your skills and confi- 
dence. Become familiar with basic drawing 
concepts, develop the ability to see in non- 
stereotypical ways, discuss what you see, and 
evaluate your own work. Short exercises and 
long poses using a life model, still life, and 
landscape enable you to learn about line, value, 
form in space, and composition. This course 
includes an independent portfolio project and a 
portfolio review day to be arranged. 


Section C1: Tues & Thu, 2-6pm, June 26-August 2 
Trintje Jansen 
Undergraduate Course Fee $555 
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SF171 
Color Studio 3cr 


What is color all about? This course opens the 
door to the study of color as a powerful vehicle 
across all areas of the arts. Through weekly 
projects, both formal and experimental, students 
investigate functions of color such as illusion, 
contrast, reflection and projection, subjective 
and personal uses. Students become familiar 
with the subtractive property of color in pig- 
ments, and additive property in light, and with 
color systems. Group critiques provide class 
members insight into the creative possibilities 
of color. Over the semester, students generally 
produce a specialized body of work. 


Section C1: Tues & Thur, 6-10pm, June 5-July 19 
Colleen Kiely 

Section C2: Mon-Fri, 9am—1pm, July 2-20 

Ben Peterson 

Undergraduate Course Fee: $555 


SF172 

Drawing Studio 3cr 

This course provides an introduction to drawing 
as a cross-media tool and to the exciting possi- 
bilities of two-dimensional artwork. Students 
learn to draw from observation, to create the 
illusion of space and shape, and to organize and 
present totally invented work. The elements of 
line, value, shape, form, texture and space are 
treated both individually and in combination. 
Weekly critiques allow class members insight 
into the creative process. Students learn to 
analyze their work in order to improve their 
composition and techniques. 


Section C1 Tue & Thu, 6-10pm, June 5-July 19 
Janet Monafo 
Undergraduate Course Fee $555 


SF173 
Form Study 3cr 

This course provides basic 3D visual language 
and form skills that are vital to sculpture and 
industrial design, and which aid in creating 
successful 2D images. The basic elements of 3D 
forms including scale, volume, mass, and space, 
are explored. Students learn to creatively inves- 
tigate the 3D form and its position in space, 
using a wide range of materials in conjunction 
with varied building techniques. Classes include 
demonstrations, critiques, slide presentations 
and group discussions. Many students use this 
course to diversify their visual arts experience 
and to build their portfolios. 


Section C1: Tue & Thu, 6-10pm, June 5-July 19 
Paul Paturzo 
Undergraduate Course Fee: $555 


SF174 

Visual Language 3cr 

The elements of design are seen in all visual 
expression. In this course, students explore the 
elements of line, shape, form, value, color and 
texture, while developing the ability to use 
organizational principles such as proportion, 
repetition, rhythm, symmetry and hierarchy. 
Studio projects allow one to see how these 
elements are used to achieve design intent and 
artistic expression. Students learn problem 
solving and research skills, media/material 
selection and presentation skills involved in 
creating effective pieces. Conceptual thinking 
and composition are introduced. Through discus- 
sion and critique, students develop criteria for 
evaluating the clarity of concepts and technical 
execution of their work. This course gives one 
tools with which to move ahead in design or the 
visual arts. 


Section C1: Mon & Wed, 6-10pm, June 4-July 18 
Sarah Bapst 
Undergraduate Course Fee: $555 


1.5 credit classes 


SF1X2-C1 
Drawing and Watercolor in 
Rockport and Gloucester 1.5cr 


Watercolor begins with drawing—and the basis 
of every great painting is a great drawing! This 
intensive 1.5 credit workshop will be held in 
Gloucester and Rockport, Massachusetts. The 
first session will be held at MassArt to distribute 
course materials, review perspective and compo- 
sition and view slides of the works of Edward 
Hopper, as well as drawing exercises. Saturday 
and Sunday will be spent in and around 
Rockport and Gloucester. Some previous experi- 
ence helpful. 


Fri, 6-9pm at MassArt, Sat & Sun, 9am-6pm in 
Rockport and Gloucester, June 8-10 

Bob Coppola 

Undergraduate Course Fee: $277.50 


SF1X3 

Drawing Down the Bones 1.5cr 
Using the skeleton as a starting point, we will 
depart to “bones unknown” across dry and wet 
media. After a bnef comprehensive introduction 
to basic skeletal anatomy, we will pursue an 
energetic series of narrative, expressive, abstract 
and otherwise inventive drawings. We will cover 
a wide range of materials and papers/grounds. 
This course is suited for those with basic 
through advanced drawing experiences. A com- 
prehensive materials list will be provided prior 
to class. 


Section C1: Fri, 3-8pm, Sat & Sun, 9am-6pm, 
June 15-17 

Nancy Cusack 

Undergraduate Course Fee: $277.50 


SF1X4 

The Figure - Wet and Dry 

Enjoy the luxury of drawing the model, clothed 
and nude, while introducing and exploring a 
vanety of drawing materials. Basic formal issues 
in figure drawing will be introduced as will more 
adventurous departures. This weekend course is 
open to all levels and is a great introduction to 
the figure as well as a chance to invigorate your 
practice with wet and dry media. A comprehen- 
sive materials list will be provided prior to class. 


Section C1: Fri, 3-8pm, Sat & Sun, 9am-6pm, 
June 22-24 

Nancy Cusack 

Undergraduate Course Fee: $277.50 


Professional Development for Artists 


NC407 
Fine Art into the Commercial Art 
Market 


Fine art and commercial art are usually per- 
ceived as opposites. Fine art, by definition, 
means exclusive, esoteric, accessible to a select 
few; while commercial, of course, means created 
for the masses and accessible to everyone, but 
is it possible to combine these two forms of art? 
The goal of this workshop is to introduce fine 
art students to the possibilities of the commer- 
cial art market. We will explore the options for a 
refined painter, an innovative printmaker, or an 
imaginative draftsman to blend traditional fine 
art genres - landscape, portrait, still-life, etc. 
(both figurative and abstract) into various 
commercial applications, while preserving high, 
“fine art”; quality and uniqueness of individual 
approach. Through creative assignments, class 
discussions, and explorations of the works of 
some outstanding contemporary fine artists, 
who successfully unify “fine” and “commercial” 
in book publishing, design, film, etc., students 
will acquire new insight into both areas. During 
the intense 2-day session, students will work on 
3 assignments. 


Instructor: Leon Steinmetz 

Schedule: Saturday, 9am-12noon & Sunday, 
9Yam-4pm, June 2 & 3 

Cost: $120 

Career Enhancement for Artists 


NC405 
Being Your Own Best Friend: 


Career Enhancement for Artists 

A show in the foreign country of your choice, a 
clientele that looks forward to learning more 
about your art and buying it, the financial 
stability you need to concentrate on your work 
— is the level of success for other artists only? 
No! But there are barriers to achieving it that 
only you can remove. 


Some barriers are practical. They boil down to 
lack of information and technique. Others are 
attitudinal, and can stand forever between you 
and markets highly receptive to your unique 
vision. Whatever your barriers, if you don’t 
identify them, you're unlikely to kick them out 
of your way. This workshop shows you how to 
advantage yourself; to build on your strengths 
and develop new ones, to minimize your weak- 
nesses and work around them, to create a cus- 
tom strategy for meeting and expanding your 
career goals. Whether you're a student or a 
mature artist, it is neither too early nor too late 
to enhance the way your work on our own 
behalf. Come with questions, with written 
material, visuals, and a list of what has and has 
not worked for you in the past. And be prepared 
to explore new areas of self-growth in a sup- 
portive environment. 


Instructor: Elatia Harris 
Schedule: Mon, 6:30-8:30pm, July 9-30 
Cost: $150 (includes $15 materials fee) 
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MassArt ... Hlsewhere 


MassArt South Shore Summer 
2001 Workshops 


This summer, the South shore Art Center offers a 
workshop in collaboration with the Massachu- 
setts College of Art. The course takes advantage 
of the beautiful coastal landscape of Cohasset 
for outside work. 


FA1X5-C1 


Landscape Painting 1.5cr 

This is an intensive landscape painting course. 
Students will work directly from nature at sites 
near the South Shore Art Center. Each student ill 
receive individual instruction. Group critiques 
will also occur throughout both days. Technical 
and aesthetic aspects of landscape painting will 
be reviewed. 


Mon-Fri, 9:30-3pm, August 21-25 
Christopher Chippendale 
Undergraduate Course Fee: $295 
Non-Credit Course Fee: $280 


Landscape Painting in Maine with 
Jeremy Foss 


FA220-C1 

Landscape Painting in Maine 3cr 
This course is an inspiring week-long involve- 
ment with ocean and landscape in southern 
Maine is the focus of this painting class. There 
will be group critiques every day as well as slide 
talks and discussions. Students may commute to 
class (approximately 75 miles from Boston) or 
arrange accommodations with the help of a 
comprehensive list provided by the instructor. 


Sunday-Saturday, July 29-August 4 (first meeting 
is Sun at 3pm) 

Jeremy Foss 

Undergraduate Course Fee: $555 
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Drawing and Watercolor in 
Rockport & Gloucester with 
Bob Coppola 


SF1X2-C1 


Drawing and Watercolor 1.5cr 
Watercolor begins with drawing’; and the basis 
of every great painting is a great drawing! This 
intensive 1.5 credit workshop will be held in 
Gloucester and Rockport, Massachusetts. The 
first session will be held at Massachusetts 
College of Art to distribute course materials, 
review perspective and composition and view 
slides of the work of Edward Hopper, as well as 
drawing exercises. Saturday and Sunday will be 
spent in and around Rockport and Gloucester. 


Friday, 6-9pm at MassArt, Saturday & Sunday, 
Qam-6pm in and around Rockport and Gloucester, 
June 8-10 

Bob Coppola 

Undergraduate Course Fee: $277.50 


MassArt at the 


Peabody Essex Museum 
PE100 
Drawing: Study and Practice 


This workshop is an enjoyable, non-intimidating 
way to ease into future courses in the arts. 
Projects are designed to help your skills and 
confidence. Become familiar with basic drawing 
concepts; develop the ability to see in non- 
stereotypical ways, discuss what you see, and 
evaluate your own work. Short exercises and 
long poses using life model, still life, and land- 
scape will enable students to learn about line, 
value, form in space, and composition. Classes 
will take place outside as weather permits. New 
and returning students are welcome. 


Section P1: Saturdays, 9:30am-noon, July 21- 
August 11 

Cost: $105, Peabody Essex Museum members 
$125, non-members 


Art New England MassArt Summer 
Workshops in Bennington, 


Vermont 

For more than seventeen summers, Art New 
England Workshops have nourished the artists 
who participate. Free from the demands and 
responsibilities of everyday life, you have an 
opportunity to work without interruption from 
morning until night, as you wish. 


At the workshops, you are surrounded by others 
who are as deeply involved in art as you are. 
During classes, at lectures, slide presentations 
and discussions, and over meals, you will find 
yourself in the midst of a community whose 
passion equals yours, and who will urge you to 
stretch your limits; to take risks. 


The high caliber of artist-teachers, the idyllic 
setting, the enthusiasm of participants all 
contribute to a formula that assures an invigo- 
rating and productive climate for artists. 


This summer, The Massachusetts College of Art 
will manage the Art New England Workshops. 
Under MassArt management you will find ex- 
panded opportunity to earn graduate or under- 
graduate credit for Workshop achievement. You 
will also find we pledge to invest our consider- 
able experience and resources to assure a nour- 
ishing summer experience and at the same time, 
provide you with the company of familiar faces. 


Joint us. We welcome your suggestions and 
observations as an almost seamless transition of 
workshop management takes place. 


Susan Gately 
Director of Continuing Education 


Workshop Schedule 
Week I 
July 29-August 4 


Ellen Kozak 
Landscape and color 


Bert Yarbourough 
Painting Abstract Imagery 


Joel Babb 
Still Life/Interiors & Beyond 


Josette Urso 
Collage to Painting 


Bob Ebendorf 
Romancing the Book 


Robert Siegelman 
Monoprint: The Figure 


Jessica Ferguson 
Pinhole Plus 


Gabrielle Keller 
Advanced Photoshop 


Week 2 
August 5-August 11 


Pat Tobacco Forrester 
Watercolor Landscape 


Hugh O'Donnell 
Independent Study 


Julie Graham 
Mixed-Media Painting 


Ron Rizzi 
Painting the Figure 


Stephanie Stigliano 
Between the Covers: The Book as Art 


Catherine Kernan 
Water-based Monoprints 


Peter Laytin 

Photography: finding a Voice 
Makoto Yabe 

High Fire/Low fire 

Jeff Warmouth 

Web Site Design for Artists 


Week 3 
August 12-August 18 


Ken Beck 

Painting in Plain Air 
Carol Haerer 
Painting: Water Media 


Ruth Fields 
Experimental Drawing 


Timothy Hawkesworth 
Drawing from the Figure 


Tory Hughes 
Polymer Clay and Artists’ Books 


Colleen Kiely 
Transfer Methods 


Jonathan Bailey 
Beyond Black and White 


David Stabley 
Narrative Drawings on Clay 


Ruth West 
Computers for the Artist 


For further information on the Summer 
Workshops, 
Call the Continuing Education office at 


MassArt, (617) 879-7000, fax: (617) 879-7171 


Or visit our website: www.massart.edu 


Cooperating Institutions 

Through special arrangements, a number of 
courses offered at arts institutions such as 
museums and local art centers can be taken for 
MassArt credit. Registration for these courses is 
held at the respective institutions. Grades and 
transcripts follow the MassArt policies and 
practices described in this catalog. 


For course information contact: 


Art New England Summer Workshops at 
Bennington College, Vermont 

425 Washington Street 

Brighton, MA 02135 

Director: Stephanie Adelman 

Contact: Martha Reagan, Registrar 

(617) 232-1604 


Attleboro Center for the Arts 

86 Park Street 

Attleboro, MA 02703 

Executive Director/Curator: Dore Van Dyke 
(508) 222-2644 
www.attleboromuseum.org 


Bergin Clarke Studio 

The Old Schoolhouse, Ballinaclash 
Rathdum, Co. Wicklow, Ireland 
Contact: Brain Clarke 

Email: ybc@eircom.net 
www.silversmithingworkshop.com 


Cape Museum of Fine Arts 
Route 6A, Box 2034 
Dennis, MA 02638 

Director: Gregg Harper 
(508) 385-4477 


The Carving Studio and Sculpture Center 
Marble Street, PO Box 495 

West Rutland, VT 05777 

Executive Director: Carol Driscoll 

(802) 438-2097 

www.carvingstudio.com 


Do While Studio 

122 South Street 
Boston, MA 02111 
Director: Jennifer Hall 
(617) 338-9129 
www.dowhile.org 


Fuller Museum of Art 

455 Oak Street 

Brockton, MA 02401 

Acting Director: Jennifer Atkinson 

Contact: Linda Marcus, Museum School Director 
(508) 588-6000, ext. 125 


Island Center for the Arts 
Skopelos, Greece 

Email: finearts@otenet.gr 
Director: Tom Dempsey 

Contact: Steve Tourlentes 

(617) 623-6538 
http://users.otenet.gr/~finearts/ 


Metalwerx 

10 Walnut Street 

Woburn, MA 01801 

Contact: Jennifer Bowie or Karen Christians 
(781) 937-3532 

www.metalwerx.com 


Nantucket Island School of Design & the Arts 
PO Box 958 

Nantucket, MA 02554 

Director: Kathy Kelm 

Contact: Christine DiPaolo, Administrative 
Associate 

(508) 228-9248 

www.nantucket.net/art/nisda 


Office for the Arts at Harvard, 

Ceramics Program 

219 Western Avenue 

Allston, MA 02134 

Director: Nancy Selvage 

(617) 495-8680 

www. fas. harvard.edu/~ofa/programs/ceramics 


South Shore Art Center 

119 Ripley Road 

Cohasset, MA 02025 

Executive Director: Dillon Bustin 
Contact: Sarah Hannon, Program Director 
(781) 383-2787 


Worcester Art Museum 

55 Salisbury Street 

Worcester, MA 01069 

Director of Education: Honee Hess 

Contact: Ann Grimaldi, Assistant Director of 
Education 

(508) 799-4406 
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The Center for Teaching and 


Learning in the Visual Arts 


Summer Art Programs 2001 
Welcome to MassArt’s Summer Art Programs 
2001 for students in grades 4-12. There are two 
components to the summer Art programs: Cre- 
ative Vacation, for grades 4-10, is a 2 week 
program and takes place from July 9-20. Sum- 
mer Studios, for grades 11 and 12, is a full day, 
four week program operating from July 23- 
August 18. Summer Studios offers room and 
board in college residence halls, for those who 
wish to have the experience. 
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Creative Vacation 
for Grades 4-10 
July 9 -20, 2001 


Creative Vacation is designed for students who 
have a desire to explore, experience, and expand 
their knowledge in the visual arts through 
hands-on studio classes. Morning classes are 
held Monday through Friday from 8:30am to 
12:00pm and afternoon classes are held from 
1:00pm - 4:30pm. Students learn about making 
a connection between their own artwork and the 
art in museums, galleries, artists’ studios, and 
the many images they see throughout the world. 
There will be visits to nearby museums and 
opportunities to meet with visiting artists. The 
program welcomes students of all abilities. 


Studio Selections: 


Morning Sessions 
Monday-Friday, 8:30am-12:00pm 


In all of the following studios, students will be 
drawing, painting and sculpting. 


Grades 4-6 
Draw of the Wild 
Fantasy, Myth, & the Personal Narrative 


Grades 7 & 8 

Drawing from Observation 
Composing with Color 
Architecture & Design 


Grades 9 & 10 

Experimental Photography 
Computer & Video Animation 
Studio Explorations 


Afternoon Sessions 
Monday-Friday, 1:00pm-4:30pm 


Grades 4-6 
Land, Sea and Air 


Grades 7-10 
Fashion Design 
Animation 

Studio Explorations 


Half Day Program Cost $ 440.00 
Full Day Program Cost $ 800.00 


For more information and applications, please 
contact Nell Agayan, 617-879-7170 or e-mail 
Nell at nagayan@massart.edu 


Programs for students in grades 4=2 


Summer Studios 
for Grades 11 & 12 
July 23 - August 18 


MassArt’s pre-college summer program is an 
intense experience in art-making and viewing 
designed specifically for junior and seniors in 
high school. Summer Studios meets Monday 
through Friday for four weeks. All students 
participate in the six components of the pro- 
gram. In the morning, students attend 2D & 3D 
Fundamentals and Issues & Images, and in the 
afternoon they explore two of eighteen electives 
which they have selected. On Friday, students 
attend Art Beyond the Studio events and studio 
workshops. In each studio, students engage in 
individual and group critiques and are encour- 
aged to challenge their art-making. 


2D & 3D Fundamentals 


All students attend 2D and 3D Fundamentals 
from 8:30am to 11:20am, each day except 
Friday. In this class, students build a strong 
foundation in two and three-dimensional work 
using a variety of media. Drawing, painting, and 
sculpting are explored using the figure, still life, 
interiors and exteriors. 


Issues & Images 


All students attend Issues & Images 11:30am to 
12:30pm. each day except Friday. What is art? 
Why do we look at and make art? What is the 
role of the artist? This class emphasizes critical 
thinking skills through the study of art history 
and current events. 


Art Beyond the Studio 


This class enables students to experience arts in 
the community. On the first three Fridays of the 
program, all students will visit artists’ studios, 
galleries, and museums, taking a look “behind 
the scenes” of the art world. Sneak Preview 
College Day will be a full-day event to better 
address the needs of students and their parents 
trying to understand college admissions policies 
and procedures. This event will focus on admis- 
sions applications, portfolio reviews, and writing 
resumes and artist's statements through work- 
shops and panel discussions for students and 
parents. 


Studio Workshops 


Studio workshops provide all students with 
additional work time on Friday mornings. Each 
elective studio will be open on one Friday. 


Elective Studios 


All students choose two elective studios for the 
duration of the program. Each electives meets 
from 1:30pm to 4:30pm in the afternoon, 2 days 
a week. No previous experience is necessary for 
any of these electives. Flective choices may vary 
due to studio availability and enrollment. 


Elective Choices: 

Surreal Painting: Myth & Metaphor 
Painting with Oils 

Painting from the Figure 
Photography 

Media Explorations 

Video and the Artistic Mind 

Metal Sculpture 


Design & Composition 


Architectural Studio 


Ceramics 

Printmaking 

Fashion Design 

Jewelry & Metals 

Computers and the Artistic Mind 
Fundamentals of Filmmaking 
Comic Books as Art 
Metalworking 


*Elective choices may vary due to studio 
availability and enrollment. 


Program Cost $ 1,500 
Residence Cost: $1,450 
Program Cost with Residence $ 2,950 


For more information and applications, 
please contact Nell Agayan at 617-879-7170. 


You may also email us at 
nagayan@massart.edu 
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Programs for students in grades 4-12 


New for Summer 2001 
Visual Approaches to Math and 
English Mastery 


As part of a new pilot program Visual Ap- 
proaches to Math and English Mastery, MassArt 
is pleased to offer 2 new summer classes for 
students in grades 9 & 10 who seek help in 
preparation for MCAS. These classes employ an 
innovative approach that is geared toward visual 
learners. 


The first two weeks of this three-week program 
will overlap with the Creative Vacation program. 
Students will have the option of participating in 
Creative Vacation’s Studio Sessions during this 
time. 


Writing for Artists 
This course is for visually oriented students who 


want to strengthen their skills as readers and 
writers. 


The Art of Math 


Explore relationships between art and math. 
This studio course and math lab combine prob- 
lem-solving skills from both disciplines. 


Program dates: July 9-27, 2001 
Space is limited. Please call (617) 879-7170 or 
(617) 879-7174 for more information. 
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Creative Vacation at the Peabody 


Essex Museum 

MassArt now offers the Creative Vacation pro- 
gram at the Peabody Essex Museum in Salem, 
Massachusetts for students in grades 4-6. The 
Peabody Essex Museum houses an extraordinary 
art collection, and offers an ideal venue for 
hosting this program. MassArt is excited to be 
developing this new partnership. 


Session 1: 


Draw of the Wild 
July 9-20 


Session II: 


Land, Sea and Air 
August 6-17 


Please call (617) 879-7170 or (617) 879-7174 for 
more information. 


continued 


Degree, Certificate & 
Teacher Preparation Programs 


The Graduate and Continuing Education Depart- 
ment is home to MassArt Teacher Preparation 
Certificates and Graduate Degrees. 


Many students pursue admission to degree and 
certificate programs by first enrolling in Con- 
tinuing Education courses. Continuing Education 
courses provide an opportunity to build and 
strengthen a portfolio for later review and 
admission to desired degree programs. If you 
would like to talk with someone about course 
and program choices, please make an appoint- 
ment to meet with a Continuing Education 
advisor. Good information can save a lot of time 
and money. For detailed application information 
about admission to the Undergraduate, Gradu- 
ate, Certificate and Teacher Preparation pro- 
grams, please call the Admissions Office at 
(617) 879-7222. 


Graphic Design Certificate 


Program 

The Certificate Program in Graphic Design is a 
series of professional courses leading to a career 
in the Graphic Design field. The program con- 
sists of 12 courses (36 credits) usually taken 
over a period of three years. Upon review, you 
may transfer up to 6 credits at the time of 
acceptance into this Certificate Program. To be 
eligible, applicants must have completed a 
minimum of 60 undergraduate credits. 


At the conclusion of semester IV, a computer 
competency requirement will be evaluated 
during the Intermediate Portfolio Review. Those 
students accepted into the program without 
computer skills are required to take computer 
electives before the Intermediate Portfolio 
Reviews. Students not passing the computer 
competency are required to resubmit their 
portfolio for additional review and/or take a 
recommended computer course or workshop. 
Computer courses can be taken as an elective 
through the MassArt Continuing Education 
Department. 


Semester 1 
DE212 2D Design 
DE224 Conceptual Drawing 


Semester 2 
DE260 Typography 
GD220 Graphic Design I 


Semester 3 
GD310 Graphic Design II 
Elective 


Semester 4 

GD370 Intermediate Portfolio 
(Limited to Certificate Students) 
Elective 


Semester 5 
GD311 Graphic Design III 
DE361 Typography II 


Semester 6 

GD420 Graphic Design Portfolio 
(Limited to Certificate Students) 
DE459 Marketing (Spring only) 
Electives with advisor’s approval. 


at MassArt 


Industrial Design Certificate 


Program 

The Industrial Design Certificate is a streamlined 
program for students who hold a prior degree in 
another discipline and now wish to enter the 
industrial design profession. Study requires part 
time availability for evening and daytime 
classes. An entry portfolio is required as well. 
Transfer students may waive up to 9 credits 
upon review. 


A student with a previous arts degree might well 
be able to place our of 2D Design, 3D Design 
and Conceptual Drawing; and a student with an 
engineering degree might place out of Technical 
drawing, Manufacturing Process and CAD. 


A student is allowed to transfer in or waive up 
to 9 credits, depending upon incoming portfolio 
review by the program advisor. 


Students with no portfolio may take DE212, 
DE213 and DE224, all available through DGCE, in 
order to prepare and incoming portfolio. These 
courses would be applicable to their program if 
they are accepted. 


Some students may wish to take more courses 
than required, but the following list is the 
essentials. Students may spread the first year’s 
work over 2 years. 


First Year 

Summer 

DE212 2D Design (N,F) 

DE213 3D Design (N,F) 

DE224 Conceptual Drawing (N,D) 

These courses are also available in the fall. 


Fall 

DE215 Technical Drawing (F) 
CSA341 Design History (D) 
Spring 

DE226 Manufacturing Process (S) 


1D223 Introduction to Industrial Design (N,S) 
DE216 CAD (D) 
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Degree, Certificate & 


Teacher Preparation Programs 


continued ... 


Second Year 

Fall 

1D305 Manufacturing Process II (F) 
1D310 Industrial Design II (F) 
DE218 Product Rendering (F) 


Spring 
1D320 Industrial Design III (S) 
ID350 Degree Project (S) 


Third Year 

Fall 

ID451 Degree Project (F) 
1D410 Industral Design IV (F) 


Spring 
1D420 Portfolio and Presentation (S) 
ID3XX Product Development Lab (S) 


Total credits: 51, 9 of which can be transferred 
or waived; 42 are required on campus. 


Professional Electives: 
Introduction to Multimedia 
Rapid Viz 

Corporate Identity 

Exhibit Design 

Furniture Design 
Environmental Graphics 
Typography 

Packaging 

Interior Design 
Sustainable Design 

3D modeling 

Business for Designers 
Interface Design 

Courses in metal, wood or glass shops. 


Key: 

F = Fall day school only 

S - Spring day school only 

D = Day school only, fall and spring 
N = Night school, DGCE 
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Teacher Preparation Program 
The Teacher Preparation Program is a post- 
baccalaureate 36-credit program which leads 
to provisional certification with advanced 
standing as an art teacher in Massachusetts 
and 32 other states . The program is de- 
signed for students with very strong back- 
grounds in studio work who want to work in 
schools, museums, social service agencies, or 
other venues for art education. 300 hours of 
student teaching is required. Teacher Certifi- 
cation in Massachusetts requires passing the 
Education Certification Tests. Those tests are 
administered by the Commonwealth’s Depart- 
ment of Education and are separate from the 
Art Education programs of the college. 


Graduate degrees are available in Master of 
Science in Art Education, Master of Fine Arts, 
and Master of Fine Arts in Design. 


Master of Science in Art 
Education (MSAE) 


The Master of Science in Art Education is a 
36 credit program intended for mature indi- 
viduals who may choose from two program 
specializations: Research or Artist/Teacher. 
Students in both programs may seek state 
certification in the visual arts. An extended 
54 credit option is available to those who 
seek full certification. 


Master of Fine Arts (MFA) 


The Master of Fine Arts Graduate degree 
requires full time course of study and accep- 
tance into the program is competitive. The 
major studio classes are the central compo- 
nent of the program with ongoing and shared 
dialogue complementing the individualized 
course of study. Students can select from 
concentrations in Design, Photography, 2D, 
3D, Film, and Studio for Interrelated Media 
(SIM). 


The Master of Fine Arts in Design is also 
offered through part-time study, again with 
entry gained through application and portfo- 
lio review. 


New Programs 
at MassArt 


Design for Interactive 


Communication Program 

Graduate and Continuing Education at 
MassArt is currently developing a Design for 
Interactive Communication program that 
promotes advanced design thinking, leader- 
ship, and practice for web and other interac- 
tive media industries. Through real-word 
challenges, students with web experience 
and/or design background will be trained to 
assume mid and upper level positions. 


The development of this program is make 
possible by a Mass High Tech Entry Ramp 
grant from the Commonwealth Corporation 
and through the efforts of a unique partner- 
ship among MassArt and four businesses that 
depend on exemplary design in their interac- 
tive communication: Arnold Worldwide, 
Digitas, Putnam Investments and Trinity 
Communications. 


For more information about the content and 
start date for this program, please check the 
MassArt Continuing Education web page 
www.massart.edu during the late spring and 
early summer. 


MassArt/Westminster Design 
Management MBA Program 


MassArt's Continuing Education Program is a 
partner with University of Westminster, 
London, England in offering an MBA in Design 
Management. This unique partnership pro- 
vides a remarkable opportunity for the busy 
design professional to advance their skills. 
Based on a distance education model, the 2 
year U.S. program meets 4-5 weekends at 
MassArt, and provides the rest of the program 
electronically via the web. 


Design Management through University of 
Westminster, Harrow Business School, is the 
only program of its kind in the world and 
services individuals at companies like IBM, 
Compaq, Polaroid and others. For more infor- 
mation on this ground-breaking program, call 
617-879-7200 and ask for written materials. 
You can reach us via email, too at 
continuing_education@massart.edu 


Faculty Blographies 


Alaykov, Georgi 

MFA, Academy of Arts, Sofia, Bulgaria; studied at 
The Academy of Art, Munich Germany: taught 
classes in classical figure drawing, Renaissance 
perspective drawing, fresco, mosaic and encaustic 
scrafito in Bulgaria and the U.S.; numerous exhibi- 
tions in Europe and the U.S. including: Makta 
Gallery, Sofia, Bulgaria, 1996; Savas Gallery, Mill 
Valley, CA, 1995. 


Kathryn Aubrey 

Presenter, user interface and web designer for over 
nine years: and a BA, McGill University; MS in 
Information Systems, Northeastern Graduate School 
of Engineering; MSW, Boston University; worked at 
Perot Time, Lotus Development Corporation, Gen- 
eral Electric, and Marcam Solutions. In addition, 
she teaches web design and development at NUOL, 
the Northeastern State of the Art Program and at 
the Interactive Factory in Boston. 


Babula, Maryann 

Glass Artist: BFA, Illinois State University; MFA, 
MassArt, studied and taught at The Pilchuck 
School, Washington; National Endowment for the 
Arts Visual Arts Fellowship, ‘85; Artisan, Hutter 
Glass, 1992-94. 


Sarah Bapst 

Associate Professor of Studio Foundation, MassArt: 
B.A., Indiana University; M.F.A., Cranbrook Academy 
of Art; painting fellowship recipient: The Artists 
Foundation; Artist-in-Residence of Massachusetts; 
National Endowment for the Arts fellowship. 


Barry, Euzabeth 

Web Designer/Developer: BA, Oberlin College; 
studied at University of Nairobi; workshop trainer 
for Putnam Investments; Interactive Factory, 
Teaching Assistant: workshops include HTML, 
Dreamweaver, Photoshop, Flash and Web Graphics. 
Knowledge of cross-browser, platform and operating 
systems issues, 


Bates, Deborah 

Artist: BS, Boston University; MA, Penn State 
University; BFA, Maine College of Art; MFA, Califor- 
nia College of Arts & Crafts; experienced producer, 
WGBH-TV; instructor and gallery curator 1996- 
1999, Babson College. Currently teaches in Fine 
Arts 2D at MassArt; works in numerous exhibitions 
and collections in California, Maine, and Massachu- 
setts, including Hale & Dorr, Boston. 


Briggs, Thomas, 

Assistant Professor of Graphic Design, MassArt; 
Visiting Lecturer, The Media Lab, MIT; Partner, 
Theurer Briggs Design: BFA, MassArt; MFA, Roches- 
ter Institute of Technology; awards: Award of 
Excellence, AIGA; Art Directors Club of Boston; The 
Creative Club of Boston. 


Butt, Ambreen 

Artist: BFA, National College of Arts, Lahore, 
Pakistan; MFA, MassArt; Awards: ART/OMI, Artist in 
Residence, July, 1997; Edward Albee Foundation, 
Artist in Residence, June, 1997; Joan Mitchelle 
Foundation Award, 1997; exhibitions: MFA Thesis 
Exhibition, MassArt, 1997; Annual National Exhibi- 
tion, National Art Gallery, Pakistan, 1996; Six 
Painters, Rohtas Gallery, Pakistan; Out of Pakistan, 
AAMARP Gallery, Boston, MA, 1995. 


Cambronne, James 

Associate Professor of Fine Arts 2D, MassArt: B.A., 
Augustana College; M.F.A., Yale University; grants 
and awards: South Dakota Arts Council, Southwest- 


ern Minnesota Arts Council; one-person exhibitions: 


Tibor De Nagy Gallery, NYC; Nielsen Gallery, Boston; 
Icon Contemporary Art Gallery, Brunswick, MW; 
Gallery Paule Anglim, San Francisco; installations: 
Anderson Ranch Arts Center, Snowmass Village, CO; 
Frick Gallery, Belfast, ME; group exhibitions in 
Boston, San Francisco, Rockport, Portland, and 
Belfast, ME; Fuller Museum of Art, MA; among 
others. 


Cantero-Farrell, Maritza 

Fashion Designer/Artist: BFA, Escuela de Artes 
Plasticas del Instituto de Cultura Puertorriquena, 
San Juan, Puerto Rico; graduate studies at the 
School of Fashion Design, Boston and New England 
School of Art and Design; M.S.A.E., MassArt; Propri- 
etor of New Wedding Images, custom wedding dress 
design studio and Cantero Design; graphics for the 
fashion industry; teaches at the School of Fashion 
Design and Newbury College; exhibitions include: 
Ashwell Gallery, 1995; “Allusions to Permanence: A 
Papermaking Show”; The Art Store Gallery, MassArt, 
1996. 


Capozzoli , Ingrid 

Painter who also does works on paper and digital 
imaging: BFA, University of Michigan; BA in Educa- 
tion, Wayne State University; MFA, Boston Univer- 
sity; exhibited at Andrea Marquit Fine Art, the 
Boston Public Library and Cyclorama; worked on 
digital projects for Sierra Online/Papyrus Design 
Group, prettysporty.com and sessions.edu; illustra- 
tions from her website will be included in the new 
book, Web Studies: Rewiring Media Studies for the 
Digital Age and her drawings and paintings can be 
seen at itheo.com; taught at Northeastern Univer- 
sity, University of New Hampshire and UMass, 
Dartmouth. 


Cataldo, Henry 

Photographer: B.S., Stonehill College; BFA, 
MassArt; MFA, Yale University; work exhibited at 
Somerville Artist Grant Show, Tufts University, 
University of Michigan, MIT and Galeria Mesa. 


Chippendale, Christopher 

Assistant Professor of Painting, MassArt: B.A., 
Marlboro College, VT; BFA, MassArt; MFA, Boston 
University School of Visual Arts; awards: Blanche 
Colman Award, 1997; Arthur D. and Louise Main 
Post Graduate Fellowship, 1991; exhibitions: The 
Soiree Group; Concord Art Gallery, 1995; Pooke 
Gallery, Walnut Hill School for the Arts, 1992; 
Michael Drescher Gallery, Brookline, MA. 


continued ... 


(617) 879-7200 35 


Faculty Biographies continued ... 


Cohen, Joshua 

Visiting Lecturer in English, MassArt: B.A., 
Haverford College; MA, Boston University; Ph.D., 
Boston University; conference paper, “Tainted 
Greatness: Anti-Semitism, Prejudice, and Cultural 
Heroes” appears in a collection published by the 
University Press. 


Coluntino, Diana Jaye 

Visiting Lecturer in Fashion Design, MassArt: B.F.A., 
MassArt; previous design positions: Bo Disenos, 
Caracas; Vassarette, Caracas; Laura Ashley, Boston 
and New York; Loeb Drama Center, Harvard Univer- 
sity; advisory board member, Revolving Museum; 
designer of props for Kenneth Branagh film 
ShakespeareOs Sister; costume designer for rock 
bands, performers, female impersonators; articles, 
magazine, and television interviews: Chronicle, W 
Magazine, Fashion Week, Boston Globe, and numer- 
ous international publications. 


Concannon, Joseph 

B.S., Northeastern University; M.S. in Historic 
Preservation, Columbia University; Historic Preser- 
vation Consulting, Boston, MA, providing architec- 
tural research and documentation of historic 
structures, 1997-present; projects include 
Woodbourne Heritage Association Neighborhood 
Handbook and Boston Central Business District 
Project for Boston Landmarks Commission; member: 
Boston Preservation Alliance, South End Historical 
Society, National Trust. 


Consoli, Grace 

Art Historian: B.A., Hunter College; M.A., University 
at Stony Brook, New York; Accademia di Belle Arti, 
Florence, Italy, (4 year program in Painting and Art 
History); teaches at Art Institute of Boston and 
New England School of Art & Design/Suffolk Uni- 
versity; Member Board of Trustees, Provincetown 
Art Association and Museum; writes reviews and 
articles for ArtsMedia Magazine. 


Coppola, Robert S. 

Professor, MassArt: B.Arch., Catholic University of 
America; M.A., Cornell University; numerous publi- 
cations; architecture and design commissions. FATE 
conference lecture , “To Be Bit or To Byte, That is 
the Question”; Principle Investigator for form Z 3D 
modeling software; consultant for technology, 
college digital resource and the impact of the 
computer on educational programs. 
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Cosgrove, Maureen 

Collage artist for nearly 30 years; performance 
artist, writer, and tap dancer: MFA, MassArt; grants 
include: Massachusetts Council on the Arts and 
Humanities, Arts on the Line (Cambridge Arts 
Council and MBTA), and the Massachusetts Arts 
Lottery. 


Cote, Marc 

BFA, The University of the Arts, Philadelphia, PA; 
MFA, The University of Connecticut: has taught in 
the art department of Framingham state College 
since 1992; exhibited prints nationally including 
the Santa Cruz County Art Museum, CA; Kingston 
Gallery, Boston; University of Wyoming, Trenton 
State College, NJ; McNeese State University in Lake 
Charles, LA; his artwork is in the collections of 
Harvard University, the Danforth Museum and 
McNeese State University. 


Cusack, Nancy A. 

Professor, Studio Foundation Department, MassArt; 
A.B., Boston College; M.Ed., Expressive Therapies, 
Institute for the Arts and Human Development, 
Lesley College; studio preparation: School of the 
Museum of Fine Arts, Rhode Island School of 
Design; one-person show, Monhegan Gallery, 
Boston; group shows, Symphony Hall, All New 
England Color Show, 1997, 1998; Tufts New En- 
gland Medical Center, commissions and purchase; 
guest lecturer and in-service workshops, Museum of 
Modern Art, NY. 


DeNicola, Deborah 

Visiting Professor of Critical Studies, MassArt; B.A., 
Rosemont College; MFA, Vermont College; published 
“Where Divinity Begins”, Alicejames Books, 1994; 
McDowell Colony Fellow; Breadloaf Scholar, Winner, 
Embers Magazine Chapbook Competition for Psyche 
Revisited, 1992; work published in Antioch Review, 
North American Review, Fiction International and 
other journals; published Rainmakers, Coyote Love 
Press, 1984; NEA Individual Artist’s Grant. 


DeSantis, Laura 

Freelance Illustrator/Designer: BFA, MassArt; 
Graphics/Exhibition designer, The Children’s Mu- 
seum, Boston, 1989-1955; American Association of 
Museums; Publication Design Competition, 2nd 
Prize, 1992; Freelance clients include: Houghton 
Mifflin, Scholastic Technique Magazine, Wang 
Center for the Arts. 


Devonshire, Craig 
Marketing/Communications/Design Executive: BFA, 
Rhode Island School of Design; Vice-President, 
Special Projects, Veritech Corporation, 
Longmeadow, MA, responsibilities include interac- 
tive training, internet/web site/e-commerce devel- 
opment, live video, digital animation and interac- 
tive touch-screen display programs. 


DiLascia, Paul 

Independent Web Designer/Consultant, Contribut- 
ing Editor MSDN Magazine: BS, MIT; PhD Candidate, 
Harvard University, 1980-81; clients include 
Glowdog, Inc, Bedford, MA; Bioversity, Cambridge, 
MA and Tivoli Audio, Boston.; see web site: 
www.dilascia.com. 


DiMarzo, Chris 

Senior Designer, Encompass communications, Inc.: 
BA, The Art Institute of Boston, work published in 
American Corporate Identity 99 and recognized by 
the Society for Marketing Professional services; 
spoke and presented work at Open House and 
Evolving Careers at The Art Institute of Boston. 


D'Onofrio, Bernie 

Artist: B.F.A., University of Massachusetts, 
Amherst; M.F.A., Kent State University; Exhibitions: 
Snyderman, Betsey Rosenfield, Habitat & Heller 
Galleries, Helander Gallery, Gallery Nakama, Tokyo, 
Sanske Gallery, Zurich; collections: Detroit Art 
Institute, International Glass Museum, Denmark. 
Massachusetts Arts Council Finalist Award, 1989; 
National Endowment for the Arts Visual Artist 
Fellowship, 1990. 


Drum, Reid 

Sculptor; Studio Manager, Sculpture, MassArt: MFA, 
MassArt; Post-Baccalaureate work at Kansas City Art 
Institute; BFA, University of North Carolina-Chapel 
Hill. 


Cris Eddings 

Web Developer: BA, University of West Florida in 
Organizational Communication and Computer 
Science; Production Developer at FlashPoint Tech- 
nology, Inc.; skills include HTML authoring, graph- 
ics production, cross-browser and cross-platform 
development, client and server side scripting 
languages including JAVA and PHP. 


Dunn, Sharon: 

Professor and Chair of Studio Foundation, MassArt: 
B.F.A., Boston University; M.S.V.S., Massachusetts 
Institute of Technology; solo exhibitions: Mobius, 
Piano Craft Guild; group exhibitions: Piano Craft 
Guild; OWomenOs Work,0 Banyon Gallery, North 
Carolina; OCaribbean and West African Influences,0 
Own/Patrick Gallery, Philadelphia; lectures: OArts 
and Architecture in CubaO and OThe African Roots 
of Cuban Culture,0 Pennsylvania State University. 


Erwin, Gail 

Artist, Program Director, Pro Arts Consortium, 
Boston, MA: BFA, MassArt; J.D., M.S., State Univer- 
sity of New York College at Oswego; B.A., William 
Smith College, NY; teaches drawing and papermak- 
ing, New Art Center of Newton, Emerson Umbrella 
Center for the Arts, DeCordova Museum School; 
exhibitions: Arlington Center for the Arts, Concord 
Art Association, Emerson Umbrella Center for the 
Arts. 


Foss, Jeremy 

Professor of Painting, MassArt: B.A., Middlebury 
College; C.F.A., Ruskin School of Art, Oxford Univer- 
sity; Ruth Siegel Gallery, New York; Victoria Munroe 
Gallery, New York; Nielsen Gallery, Boston; one- 
person shows, Tibor de Nagy Gallery, New York. 


Gilmore, Janet Callahan 

Freelance Video Editor: MFA, MassArt; exhibitions: 
San Francisco Cinemateque, Centro Cultural Santo 
Domingo, Mexico City, The Collective for Living 
Cinema, NYC; Exit Art, NYC; The Artist Space, NYC; 
The Kitchen, NYC: The Museum of Fine Arts, Bos- 
ton; San Francisco Art Institute Film Festival; 
Awards: San Francisco Art Institute film Festival 
Award, Artist Foundation Grant, Massachusetts Arts 
Lottery Grant 


Ham, Jan 

BA, University of Connecticut; MLS & Instructional 
Technology, Southern Connecticut College: Founder, 
AERC, The Architectural Education Resource Center; 
Program Director, Boston Society of Architects, 
Learning by Design in Massachusetts responsible 
for K-8 program development; developed and 
taught Teaching By Design, University of Massachu- 
setts, Dartmouth. 
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Frances Hamilton 

Painter and Book Artist: BFA, MAT Rhode Island 
School of Design, MFA, MassArt; gallery affiliation: 
Clark Gallery, Lincoln, MA; recent solo and group 
exhibitions: Trustman Gallery, Simmons College; 
Clark Gallery; DeCordova Museum; Fuller Museum of 
Art; Mills Gallery, Boston; ICA, Boston; Danforth 
Museum; work in numerous corporate and private 
collections including: Mass. General Hospital; Dana 
Farber; Emerson College Library; The Children’s 
Museum; Fidelity Investments; grants: Mass. Coun- 
cil Grant for Works on Paper, 1998; ART Grant from 
the Berkshire Taconic Community Foundation, 2000 


Horvath, Michael 

Designer, Museum of Science, Boston: BFA Indus- 
trial Design MassArt; related illustrations, label and 
poster designs for major permanent and traveling 
exhibitions. Freelance: Editorial illustration. 
Mitsubishi Electric Research Lab; developed graphic 
interfaces and exhibit spaces. 


Noel Ignatiev 

Associate Professor of History and American Stud- 
ies, MassArt: Ph.D., Harvard University; author: 
How the Irish Became White; coeditor: Race Traitor, 
American Book Award winner; fellow: W.E.B. Du 
Bois Institute for Afro-American Research, Harvard 
University. 


Jansen, Trintje 

Associate Professor of Art Education, MassArt: BFA, 
Boston University; M.Ed., Antioch University, 1986; 
Gallery Director & Education Director, Project Arts 
Center, 1972-1985; article, “Islands of Clay; in Art 
Education Here” 1987; solo exhibition at Westport 
Rivers Winery Gallery, August, 1993. 


Karetnikova, Inga 

M.A. in Cinema, Ph.D. in Art History, Academy of 
Arts, USSR; former Carnegie Mellon and 
Guggenheim Fellow; former Associate Professor, 
Boston University; published several books and 
numerous articles on film and art in her native 
Moscow and Europe; author of scripts for film and 
TV, currently writer of special programs for the BBC 
in London, author of How Scripts Are Made, S. 
Illinois University press, and Mexico According to 
Eisenstein, University of New Mexico Press. 


Kayiga, Kofi 

Professor of Painting, MassArt: B.F.A., Jamaica 
School of Art; M.F.A., Royal College of Art, London; 
Jamaica Scholarship, Royal College of Art, London; 
exhibitions: Dallas Museum of Art, Institute of 
Contemporary Art, Boston; Museum of the National 
Center of Afro-American Artists; High Museum; 
Milwaukee Art Museum; Museum of Fine Art, Rich- 
mond, VA; Fuller Art Museum. 


Klotz-Paris, Deborah 

BA, Brandeis University; BFA, MFA, MassArt; exhibi- 
tions include: “The Computer in the Studio”, 
DeCordova Museum; Mediated Memory, Staff Gallery, 
Sub/Merge, Huntington Gallery, MassArt, Siggraph 
Computer Arts Exhibitions, Chicago; Seoul Interna- 
tional Arts Exhibition; The Tea Group Now, MassArt; 
Individual Artists Fellowship (Sculpture); Main Arts 
Commission; NEFA New Form Grant. 


Colleen Kiely 

Visiting Lecturer in Studio Foundation, MassArt: 
B.F.A., Rhode Island School of Design; M.A., M.F.A., 
School of the Museum of Fine Arts and Tufts Uni- 
versity; one-person exhibitions: Koppelman Gallery, 
Tufts University; Sarah Doyle Gallery, Brown Univer- 
sity; group exhibitions include: Mario Diacono, 
Rites of Paint, Boston; Boston Center for the Arts/ 
Cyclorama, Landmarks-Women’s Caucus for Art 
Juror; MacDowell Colony Residency, 1996 Bunting 
Fellow 2000-2001. 


Kociemba, David 

BA, Bates College; MS in Film Studies, Boston 
University; Teaching Fellow, Boston University, 
1998-99; Areas of Concentration include: American 
Independent Film, American Masterworks, Interna- 
tional Masterworks, Italian Cinema and Genre 
Studies in Gangster Film, Neorealism and Non- 
commercial Cinema. 


Koslow Miller, Francine 

Reviewer for Artforum since 1988; contributor to 
The Print Collector's Newsletter and Art New En- 
gland; exhibitions curated: Henry David Thoreau as 
a Source for Artistic Inspiration; Likenesses: A 
Selection of Portraits in New England, and The New 
Transcendence: Spiritual Abstract Art and “Mind 
into Matter: New Digital Sculpture”; member of the 
Critical Studies faculty at MassArt since 1986. 
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Lukitsh, Joanne 

Assistant Professor of Art History, MassArt: BA, 
Wesleyan University; MA, University of New Mexico; 
PhD, University of Chicago; Mellon Post-doctoral 
Fellowship, American council of Learned Societies 
Grant-in-aid, National Endowment for the Humani- 
ties Summer Institute and Summer Seminar; former 
curator at the George Eastman House; articles in 
The Yale Journal of Criticism, AfterImage, Library 
Chronicle for the University of Texas at Austin; 
contributor in Focus; Julia Margaret Cameron (The 
J. Paul Getty Museum, 1995). 


Larson, Heidi 

Coordinator, Graphic Design Certificate Program, 
MassArt; Art Teacher, Freelancer. BFA, Massachu- 
setts College of Art, Art Teacher Certificate Gradu- 
ate, MassArt, Master of Science in Art Education, 
MassArt. 


Longacre, Janna 

Professor of Fine Arts 3D, MassArt: BFA, Rhode 
Island School of Design; MFA, University of Michi- 
gan; Massachusetts Artists Foundation grant; 
National Endowment for the Arts funded installa- 
tion, Smith College Museum; exhibitions: Morris 
Museum, NJ; Bruce Museum, CT; Newport Art 
Museum, RI; Laumeier International Sculpture Park, 
St. Louis, MO. 


Loreti, Tony 

Photographer: B.S., Boston University; MFA, 
MassArt; has taught at UMass/Boston, Salem State 
College, the Worcester Art Museum, and the Insti- 
tute Allende, San Miguel, Mexico; individual and 
group exhibitions - national and international. 


Louis, Linda 

Assistant Professor at Brooklyn College; EdD, 
Columbia University Teachers’ College; a graduate 
of MassArt; a classroom art teacher with over 20 
years experience in Vermont, Massachusetts, and 
New York City; co-author of In the Paint, a 
children’s book about painting, and founding 
faculty of the Summer Teachers Institute, Art 
Inspired Learning. 


McCarthy, Carol 

BA, St. Mary-of-the Woods College; JD, Suffolk 
University School of Law; taught Spanish Language 
Advanced Placement course, Boston Latin School 
since 1988; founder, Wings Travel Club, Boston 
Latin School, facilitating travel to Europe, Iceland, 
Central and South American; practicing lawyer; 
staff lawyer, New England Institutional Review 
Board. 
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McCatty, Nick 

Designer: AB, Brown University; design instructor, 
New England School of Art and Design; clients 
include Worship and Study Minyan, Cambridge; 
Ryan Seamless Gutter Systems, Dedham; Rita 
Padmore, EdD, Cambridge; Dancing Turtle Produc- 
tions, Cambridge; skills include art direction, 
design, webmastering, digital imaging, print 
production. 


Melnyczuk, Hanna 

B.A., Beloit College; MA/MEd, Columbia University; 
Diploma, School of the Museum of Fine Arts, 
Boston, MFA, MassArt; studied at the Art Students 
League of New York; Artist-in-Residence, Connecti- 
cut College, 1992; recent exhibitions, Lionheart 
Gallery, University of Lowell. 


Mendez-Diez, Francisco 
Painter/Printmaker/Educator: Diploma, Fifth Year 
Certificate, School of The Museum of Fine Arts, 
Boston; Museum Instructor, Department of Educa- 
tion & Public Programs, Museum of Fine Arts, 
Boston; recent exhibitions: group show and one- 
person show Meredith Kelly, Latin American Fine 
Art, Santa Fe, NM, 1998; “Uncommon Perspec- 
tives”, South Shore Art Center, Cohasset, MA; “New 
Identities”, New Britain Museum of American Art, 
New Britain, CT, 1999, Brush Art Gallery, Lowell, 
MA, 2000. 


Michelman, Elizabeth 

AB, Dartmouth College; JD, Georgetown University; 
Diploma, School of the Museum of Fine Arts, 
Boston; exhibitions: “Bounded in a Nutshell,” A 
Site Responsive Installation and Exhibition, Boston 
Psychoanalytical Society and Institute; “The Mother 
Lode,” SOHO 20 Gallery Greene Street Windows, 
New York, NY; Fuller Museum, Creiger-Dane Gallery, 
Barbara Krakow Gallery. 


Mimnaugh, Kim 

Freelance Photographer, Staff Assistant and In- 
structor of Photography, Salem State College: BFA, 
Sam Houston State University, Texas; MFA, MassArt; 
exhibitions include: Photo National 2; Michigan 
Friends of Photography Traveling Exhibition, Merit 
Award, 19 95; “Illuminance”, Lubbock Fine Arts 
Center, Lubbock, Texas. 


Mishol, Stephen 

Artist: BFA, MFA, MassArt; exhibitions include: 
Andrea Marquit Fine Arts, Boston; Stephen Mishol: 
Paintings & Monoprints; Gallery 28, Boston; The 
Spiritual Impulse: Amenoff, Lemieux, Lourie, 
Mishol, 1995; Yale-Norfolk Fellowship Award, 
Fulbright Grant, Warsaw, Poland; collections: 
Fidelity Investments, Boston Public Library, 
DeCordova Museum. 


Monafo, Janet 

Artist, Painter: NEA Grant for Painting, 1982; one- 
person shows: Allan Stone Gallery, NY, 1984; Sherry 
French Gallery, NY, 1987, 1989, 1992; group shows 
include: American Academy and Institute of Arts 
and Letters, NY, 1983; National Academy of Design, 
NY, 1988; The Fuller Museum; The DeCordova 
Museum, and many others. 


Morin, Jeff 

Artist/Collaborator: BFA, University of Massachu- 
setts/Amherst; MFA, MassArt; worked as a Master 
Printer for 7 years in New Mexico and Boston; 
taught at MassArt; conducted workshops in 
Monotype and Relief processes; grant: The Coleman 
Foundation, 1996; exhibits his prints locally and 
nationally. 


Naitoh, Megumi 

BA, San Diego state University, MFA, MassArt: 
exhibitions: “Y2K BUGS” Ceramic Wall Piece, 
Heywood Gallery, Worcester, MA. 


Nimmer, Dean 

Professor Painting, Massachusetts College of Art: 
BFA., MFA., University of Wisconsin; exhibitions: 
Museum of Fine Arts, Boston; Institute of Contem- 
porary Art, Boston; Harvard University; Nielsen 
Gallery, Boston; Drawing Center, New York; collec- 
tions include: Plaza Hotel, NYC; Harvard University; 
Chemical Bank, NYC 


Nolta, David 

Assistant Professor of Art History, MassArt: BA., 
University of Michigan; M.A., University of Chicago, 
Ph.D., Yale University; Fulbright, Kress and Mellon 
Fellowships; American Society for Eighteen Century 
Studies Fellowship, Harvard University; Frances 
Blanshard Prize; Outstanding Dissertation in the 
History of Art, Yale University; recent lectures at 
the Wadsworth Atheneum, The Newport Historical 
Society and The Metropolitan Museum of Art; 
recent articles in Source and Eighteenth Century 
Studies; poetry published in New Voices, Chicago 
Literary Review, The Cranbrook Quarterly Review. 


Oxford, Linda 

Senior Industrial Designer: Keohan Design Associ- 
ates: B.F.A., Massachusetts College of Art; B.S., 
University of New Hampshire; Trust Fund Award, 
Massachusetts College of Art; conceived, developed 
and holds design patents for new proprietary 
products for Clix Products, Inc.; teaches 3D design 
at Massachusetts College of Art since 1993. 


Paquette, Tonianne 

Graphic Designer: BFA, MassArt; Senior Designer, 
Mystic View Design, Chelsea, MA; Award, National 
Paperbox Association. 


Paturzo, Paul 

Architect, Seitz Architects: B.F.A., Massachusetts 
College of Art; Master of Architecture, Massachu- 
setts Institute of Technology; Chandler Prize 
recipient and Alpha Rho Chi Award, 1993. 


Peterson, Benjamin 

Assistant Professor of Painting, MassArt: A.B., 
North Carolina University; MFA, Hartford Art 
School-University of Hartford; selected exhibitions: 
The School of the Art Institute of Chicago; Slater 
Museum, Connecticut; C. & D Edition, New York; St. 
Anne's Museum, Barbados, BVI; Museum of Fine 
Art, Boston 


Phillips, David 

Sculptor: BFA and MFA, Cranbrook Academy of Art, 
Michigan; awards: Copley Society, 1993; NEA Grant, 
1980; MacDowell Colony Fellowship; solo exhibi- 
tions: Auks Gallery, East Connecticut State Univer- 
sity, 1993; Gallery Space 21, Tokyo, 1987; Park, 
Cambridge, 1995; City Square Park, Charlestown, 
1995; collections: Urasenke Foundation, Japan; 
Addison Gallery of American Art, MA; MIT, Cam- 
bridge, MA. 


Gema Phillips 

Artist/art consultant: BFA, Northeastern University; 
Fifth Year Certificate from the Boston Museum 
School of Fine Arts as well as Teacher Certification 
from Brandeis University; teaches at Brookline Art 
Ceftter and has exhibited extensively in Boston. Her 
work is in numerous private collections. 


Prenda, Maturi 

Mixed Media Artist & Photographer: MFA Candidate, 
MassArt; BA, Binghamton University, NY; studied at 
the Museo de Artes Graficas Juan Pablos, Mexico City 


Rahilly, Paul 

Painter: B.S., Tufts University; studied at Art 
Students League of New York; MFA, MassArt; Adolph 
and Esther Gottlieb Foundation Grant, 1988; Na- 
tional Endowment for the Arts, Visual Artists 
Fellowship for Painting, 1985; Massachusetts 
Artists Fellowship in Painting, 1979; exhibits at 
Gallery Naga, Boston and at the Stieber Modern 
Gallery, New York. VA, 1995; Fivefold, MFA graduate 
exhibition, 1995. 


Randhahn, Andreas 

Designer/Illustrator/Web Designer: BFA, UMass/ 
Dartmouth; MFA, MassArt in Illustration; clients 
include: Pepsi, Gillette, Dreamworks, Reebok; 
computer software skills include: Illustrator, 
Photoshop, quark, Director, Cyberstudio, etc. 


Regan, Felice 

Director, Graphic Workshop: BFA, MassArt: Art 
Director's Club of Boston design awards; Advertis- 
ing Club of Boston Hatch Award, PRINT Magazine; 
Best Covers and Posters; WBZ-TV Fund for the Arts 
grant recipient. 


Elizabeth Resnick 

Assistant Professor of Graphic Design, MassArt: 
B.F.A., MFA, Rhode Island School of Design; oper- 
ates Elizabeth Resnick Design, a design studio 
specializing in corporate communications, editorial 
and packaging: current and past clients include Art 
New England Magazine, Design Times Magazine, 
Chiron Diagnostics Corporation, Data General, 
Lernout & Hauspie Speech Technology, Keyware 
Technologies, and several non-profit arts organiza- 
tions; serves on Board of Directors of the Boston 
Chapter of AIGA (American Institute of Graphic 
Arts), and has organized many graphic design 
lectures, events, and exhibitions over the past 10 
years; writes short critical commentaries and 
interviews designers and design educators for EYE 
magazine, AIGA Journal of Graphic Design, Graphics 
International and IDEA Magazine. 


Regan, Paul 

Creative Director/Art Director: BFA, MassArt; 
Creative Director, Hill Holliday, Arnold, Quinn & 
Johnson, Ingalls, Associates & Scaros & Casselman; 
Hatch Awards-Best of Show, 5 First Place Awards: 
Emmy, Andy; Clio, PIA, Effie and Promo Awards; 
Time Magazine Restoration/Statue of Liberty; Obie 
Award; International Grand Prix-Outdoor; Interna- 
tional Broadcast Award; Ad Age-Best TV Spots, USA 
TV; Ad Club Gold Medal and Best of Show; judged 
numerous shows including CA; taught at MassArt, 
Art Institute, New England School of Art, Ad Clubs 
of Boston and Hartford. 


Richer, Ted 

BA, University of Minnesota; MFA, University of 
Iowa, Iowa Writers’ Workshop; currently teaches at 
MassArt, Boston University Boston Architectural 
Center; writing honors include: Iowa Writers’ 
Workshop, Fellowship in Creative Writing, Univer- 
sity of Iowa; Finalist, Playwriting, Massachusetts 
Arts and Humanities Foundation. 


Roehr, Karen 

Artist/Designer/Illustrator: BFA, Bowdoin College; 
MFA, Washington University School of Art, St. 
Louis, MO; taught at Framingham State College, 
Salem State College, Wheaton College; exhibitions 
include: Cornwall Gallery, ArtSpace Gallery, Jamaica 
Plain Art Center, work published in Creativity 
Annual; Design Annual, Print, commissions: Dow 
Corporation, Valbonne, France. 


Rosenstein, Harriet 
Psychotherapist/teacher/writer: BS, Northwestern 
University; MA, PhD, Brandeis University; MSW, 
Boston University; taught at Simmons College, 
Tufts University; MIT; Fellow at MacDowell Colony 
and at Ossabaw Island Colony; published in New 
York Times Book Review, The Atlantic Monthly, The 
New York Review, among others. 


Pamela Sebor-Cable 

Visiting Lecturer in Fashion Design, MassArt: BA, 
University of Maine; BFA., MassArt; Certificate, 
Paris Fashion Institute; designer for the Boston 
Ballet, work includes design for OBy the Horns0; 
freelance fashion designer, participant in several 
area fashion shows and exhibitions; charter mem- 
ber Boston Design Collective. 


Saberi, Mohsen 
Artist: BFA, MFA, MassArt; exhibited throughout 
Asia, Europe, and America. 


Samuel Schlosberg 

Professor of Social Science, MassArt: B.A., Temple 
University; M.A., Boston University; President 
Faculty and Libranan Association. 


Scofield, Andrea 

Artist: BFA, Florida State University; MFA, MassArt; 
studied at Otis Parsons School of Art & Design, Los 
Angeles; exhibitions: “Informed”, Mike Price 
Gallery, Boston, 1999, “Omage to Paint”, Mike Price 
Gallery, recipient of The City of Fort Walton Beach 
Graphic Award, 1996. 
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Seamans, Tracy 
Freelance Web Designer: BA, Bard College; MA, 
Rutgers University; studies at MassArt; clients 
include: Zefer, Boston, MA; Vacation.com, Boston, 
MA; experience with Photoshop, illustrator, 
Dreamweaver, Flash, Fireworks. 


Serrins, Myra 
Fiber Artist: BFA, Cleveland Institute of Art; MFA 
Candidate, University of Massachusetts, Dartmouth; 
recent exhibitions include: Solo Exhibit, The Jewish 
Community Center of Greater New Haven, 
Woodbridge, Ct, upcoming 2001; “72nd Annual 
Juried Show,” Connecticut Women Artists, Inc., 
Discovery Museum of Bridgeport, 2001; “Small 
Prayers,” Gallery 244, University of Massachusetts, 
Dartmouth, 2000. 


Shibler, David 
Computer/Graphic Design Instructor, MassArt, 
Boston: BFA, MassArt; attended Chelsea School of 
Art & Design, London; freelance graphic designer in 
Boston since 1991. 


Shortell, Ellen 
Assistant Professor of Art History, MassArt: BA, 
University of California, Santa Cruz; MA, Tufts 
University; Phil, PhD, Columbia University; Mrs. 
Giles Whiting Foundation Dissertation Fellowship; 
guest lecturer, The Cloisters Museum, Metropolitan 
Museum of Art, NY; articles in Gesta, AVISTA Forum, 
Actes officiels du 17eme colloque du Centre 
d'Etudes et de Recherches Premontres; contributing 
author of the Corpus Vitrearum Medii Aevi, member 
of the International Center of Medieval Art, Medi- 
eval Academy of America and of the Society of 
Architectural Histonans. 


Shiloh, Azriel 
Coordinator for Computer Design classes, MassArt; 
Exhibit Designer, Museum of Science, Boston: BFA, 
MassArt; developed a number of big, permanent 
exhibits and designs and produces graphics for 
displays, posters and multi-media applications; has 
been teaching computer graphics for the last six 
years. 
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Skelly, Barbara 
Graphic Designer: BFA, OTIS College of Art and 
Design; MFA, Rhode Island School of Design; 
teaches at Art Institute of Boston; Creative Direc- 
tor, Children’s Lifesaving Foundation; Awards 
include Excellence Award for graphic Design, 1996, 
Otis Juried Award-Book Arts, 1995; exhibition: 
“Counter Intelligence” - A Welfare Documentation, 
The Ken Edwards Center Gallery, Santa Monica, 
California. 


Small, David 
Associate Professor of Painting: BFA, University of 
Massachusetts/Amherst; MFA, MassArt; Ernst Fuchs 
Summer Seminar in Misch Technique, Austria, 1975; 
one-man show at Mills Gallery, Boston Center for 
the Arts, 1984-85, 89; Brockton Art Museum 
Triennial; Zoe Gallery, 1986, 1987; Gallery Israel, 
Tel-Aviv, Israel; Castle Scholz-Reichenau, Austria; 
Ice Age, Zoe Gallery; Perez Gallery, Saratoga 
Springs, NY, 1988; Cyclorama, Boston Center for the 
Arts, 1988, 1989; Franklin Silverstone Gallery, 
Montreal, 1990; Chase Gallery, Boston, MA, 1990; 
“The Mind’s Eye”, Fitchburg Art Museum, 1991; 
“Reverent/Irreverent”, Vanderbilt University, 
Nashville, TN, 1993. 


Springer, Don 
Photographer: BA, Colorado State University; 
studied at the University of Colorado Denver; MFA, 
MassArt; exhibitions: Art After Dark, Cambridge, 
MA, 2000; WGBH Atnum, 1999. 


Stanul, Walter 
BA, MAT, University of Florida, Gainsville; studied 
stringed instrument making at Boston University, 
American Lute Society, Classical Guitar Society, 
Toronto, Canada; Associate instructor and techni- 
cian, Woodworking Shop, School of the Museum of 
Fine Arts, Boston; published in Fine Woodworking, 


Music in the Air; has designed and built a variety of 


historic and modern guitars and new multi-stringed 
creations of extended range. 
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Steinmetz, Leon 
Author, Illustrator, Painter: Diploma, Moscow 
Academy of Art; First Prize, Biennalle of European 
Artists and Sculptors, Latina, Italy; CRRT Book 
Award for children’s book Hans Clodhopper; Fellow 
of Bread Loaf Writers” Conference; children’s books 
published by major publishers in the U.S. and 
England. 


Stigliano, Charles 
Professor of Sculpture, MassArt: BFA, Philadelphia 
College of Art; MFA, University of North Carolina; 
Gross-McLeaf Award for Sculpture; solo exhibition: 
Ashuah Irving Gallery, Boston; commissions: 
“Ramada Renaissance,” Time Square, NYC; Balti- 
more Aquarium, North Shore Jewish Community 
Center. 


Stitt, Ed 
Assistant Professor of Painting (Adjunct), MassArt: 
BFA, Kent State University; MFA, MassArt: addi- 
tional traditional training; Excellence in Adjunct 
Teaching Award recipient, Rochester Institute of 
Technology; exhibitions include: one person show 
at Tibor DeNagy Gallery, NYC; Gallery NAGA, Bos- 
ton; also shows at Gallery Henoch, NYC; paintings 
in private, public and corporate collections interna- 
tionally. 


Chris Stribakos 
Associate Professor of History: B.A., Boston Univer- 
sity; M.A., Ph.D., Harvard University; dissertation: 
“Of Feasts Visible and Invisible: The Romantic 
Christianity of Chateaubriand and Novalis”; visiting 
lecturer of Greek history at the Greek Institute, 
Cambridge, MA. 


I ioe plas lh St eh al i 


Sun, Chyng Feng 

BS, National Taiwan University; MS, Syracuse 
University; MA, Simmons College; PhD Candidate in 
Communication, UMass/Amherst; formerly Associate 
Director, voices of Love and Freedom, Judge Baker 
Children’s Center, Boston; produced videos and 
published children’s books; recipient of The Best 
Children’s Book Authors from Taiwan; Bologna 
Children’s Book Affair, Italy, 1997; publications 
include “Mulan’s Mixed Messages”, Rethinking 
Schools, Fall, 1998. 


Tandy, David 

Artist: B.A., Chelsea School of Art, London, U.K.; 
MFA, MassArt; numerous exhibitions in the U.S. and 
England; last solo: Beverly Love Gallery, New York 
City; British Artists Abroad;, traveling to Glasgow, 
London and other cities; represented by Beverly 
Love Gallery, New York, City; works for Andre Zarre 
Gallery, New York City. 


Trachtman, Arnold 

Artist: BFA, MassArt; MFA, School of the Art Insti- 
tute of Chicago; one-person shows, AAMARP Gal- 
lery, Boston, MA, 1981; Addison Gallery of Ameri- 
can Art; Montserrat School of Art, 1985; repre- 
sented in exhibition “The Other America” in Ger- 
many; London & Stockholm, 1983-85; Boston Arts 
Festival, September, 1985; listed in Who's Who in 
American Art; two-person shows: Beaulieu Art 
Resources, Cambridge, MA, 1988; Newton Art 
Center, 1992; Retrospective Show of Drawings, 
Boston Public Library, 1993; group exhibitions: 
Brockton Triennial, 1990; “As Seen by Both Sides”, 
1991-1995. 


Velazquez, Alwyn 

Partner, ColourMark, a design consultancy firm: 
BFA, MassArt; MSM, Lesley College School of man- 
agement; previously designer at Houghton Mifflin, 
DC Heath, Simon & Schuster and Addison Wesley 
Longman; extensive freelance experience with book 
and non-book related clients and computer tech- 
nology. 


Veverka, Donna 

Metalsmith: BFA, The University of the Arts, Phila- 
delphia College of Art and Design; MFA, MassArt; 
studied at Penland School of Crafts; exhibitions 
include: “Seen-Unseen”, Alumni Gallery, MassArt; 3- 
D Arts, Landscapes and Still Lifes; Midtown Plaza 
Galleries, Atlanta, GA; The Federal Reserve Bank of 
Boston Gallery, 1997; New Work, Atlanta, GA, 1996; 
William E. Ridgeway Memorial Award of Excellence, 
The University of the Arts, 1989. 


Weaver, Mark 

Freelance animator for Showtime Networks in New 
York City, work appears regularly on Showtime and 
The Movie Channel; prior to Showtime, he worked 
as a video editor and animator for MTV. 
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Policies & Practices 


Continuing Education Advising 

If you have questions or would like to discuss 
your courses, schedule a visit with an Advisor by 
calling the Continuing Education Office at (617) 
879-7200. 


For Federal Financial Aid information, contact 
the Financial Aid Office at (617) 879-7846. 


Courses 

Courses numbered 100-299 may be taken for 
undergraduate credit only. Courses numbered 
300-499 may be taken for either graduate or 
undergraduate credit and courses numbered 

500 and above may be taken for graduate 
credit only. 

Auditing 

Students who register for a course on an audit 
basis are encouraged to participate in all course 
activities, but will NOT receive formal evaluation 
of performance. If you wish to audit a course, 
please deduct $10 per credit from the course fee. 


Change of Course/Add-Drop 

A registered Continuing Education student may 
add or change a course until the third class 
meeting by completing a change form available 
from the Continuing Education Office. A student 
will be admitted to the requested or added 
course on a space available basis or with the 
permission of the instructor. Refunds for those 
who drop a course are made according to the 
Refund Schedule (see Financial Information). 
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Change of Credit Status 

Once registered, student who wish to change 
from one level of credit to another (e.g. from 
undergraduate to graduate or from audit to 
credit or vice-versa) must submit a completed 
change form by mid-semester and pay any 
additional fees if applicable. 


Independent Study 

Students may apply for a 3-credit Independent 
Study if the appropriate course for the student is 
not being offered. The student must develop a 
proposal in consultation with a faculty advisor 
and include a description of the project and 
proposed schedule of meetings. Signatures of 
faculty are required. 


Independent Study Refund Policy 
100% of the course fee before the first meeting 
with the instructor, 50% of the course fee before 
the second meeting with the instructor accord- 
ing to the dates indicated on the Independent 
Study form submitted with registration. 


Grading Information 
All Studio Foundation courses and MFA students 
are graded on a Pass/No Credit system. 


NC-No Credit/F-Failed: signifies that a student's 
work is not acceptable. 


INC-Incomplete. At least 80% of the course 
requirements have been met and remaining 
course requirements are expected to be com- 
pleted by the middle of the next semester. 


W-Withdrawal. Students can withdraw up to the 
mid-point of the course. 


Pass/No Credit Evaluation 

Students in Pass/No Credit courses may request 
a written performance explanation from their 
instructors by obtaining a Clarification of Evalu- 
ation form from the Continuing Education Office 
BEFORE THE CLASS ENDS. 


Transfer of Credits 

Students who wish to transfer credits to another 
institution or to MassArt BFA Program are ad- 
vised to consult with their registrar or Dean 
prior to enrollment. 


Full Policy Descriptions can be made available 
upon request. 


Transcripts 

Official Transcripts are available at $2.00 (check 
or money order) and with 10 days notice. Forms 
are available in the Continuing Education Office. 
A written request must include name at the time 
of enrollment, address, home/work telephone 
numbers, social security number, dates of atten- 
dance, and a list of courses taken. 


Tuition and Fees 


All students taking courses for credit pay a 
registration fee and course fee (listed after each 
course description). Course fees listed include 
tuition, student services, and lab fees. 


Registration Fee 

$25 once per semester. The registration fee is 
not refundable unless the course is canceled by 
the Division of Graduate & Continuing Educa- 
tion. Students who register only for a workshop 
are not charged a registration fee. 


Student Services Fee 

$10 per credit. Students enrolling for credit or 
audit pay this fee. 

Tuition 

Tuition for a 3-credit course is as follows: 


Undergraduate $480 ($160 per credit) 
Graduate $765 ($255 per credit) 
Audit $450 ($150 per credit) 
Lab Fees 


Lab fees are included in the course fee and 
cover the cost of supplies, maintenance of 
equipment and services provided by each course. 
Lab fees may vary when a course is offered 
jointly with another department. 


Lab Fees by Department 


Art Education $20 
Critical Studies $20 
Communication Design $20 
Environmental Design $20 
Computer Design/Multimedia, etc. $250 
Fine Arts 2D/Drawing & Painting $45 
Fine Arts 2D/Printmaking $90 
Fine Arts 3D $120 
Photography, Film, Video $150 
Studio for Interrelated Media (SIM) $45 
Studio Foundation Program $45 


Returned Check Charge $25.00 


Student ID Replacement Fee 
A $5.00 fee is charged for the replacement of 
IDs lost during the semester. 


Financial Information 


Refund Schedule 


Credit course refund 100% of the course fee 
before the second class. 50% of the course fee 
before the third class. The registration fee is 
non-refundable unless the course is canceled. 
No refunds after the third class meeting. Inde- 
pendent Study: 100% of the course fee before 
the first date indicated on the Independent 
Study Registration Form, 50% of the course fee 
before the second date indicated on the form. 


Non-credit workshop refund requests must be 
received by the Continuing Education Office one 
full week prior to the first class meeting. Later 
requests forfeit all payments. 


To request a refund, complete a Drop form 
available in the Continuing Education Office. 
Drops can be accepted by mail with the post- 
mark as effective date or by Fax (617-879- 
7171). No drops are accepted by telephone. 
Credit card payments will be refunded by credit 
to the account. Money order and personal check 
payments will be refunded by check. 


The Continuing Education Loan 
The Continuing Education Loan is available to 
undergraduate, graduate and certificate program 
students who are enrolled less than half-time. 
Eligible students may borrow $500 to $5000 
annually, paying an interest rate of prime plus 
3.5%. For more information call 1-800-255-TERI, 
ext. 4210. Applications are available in the 
Continuing Education Office. 


Tuition Waivers 

Students with tuition waivers may register for 
credit courses on a space available basis. Tuition 
waivers do not apply to non-credit workshops, 
independent study, directed study or other 
specially arranged courses. Registration and 
institutional fees are borne by the student. 
Students with half tuition waivers pay 50% of 
tuition as well as registration, student services 
and lab fees. Students with Senior Citizens and 
Veterans tuition waivers pay $25 registration 
fee, $10 per credit student services fee and 
departmental lab fees. 


Senior Citizen Tuition Waiver 

Residents of Massachusetts 60 years and older 
may register for credit courses without paying 
tuition providing space is available. Proof of age 
and Massachusetts residency must be provided. 
Students with Senior Citizen tuition waivers pay 
$25 registration fee, $10 per credit student 
services fee (audit or credit), and departmental 
lab fees. 


Veterans Tuition Waiver 

Veterans who served during WWII, Korea, Viet- 
nam, Lebanese Peace Keeping Force, Grenada 
Rescue Mission, Panamanian Intervention or 
Persian Gulf, and Active Members of the Armed 
Services may register for credit courses without 
paying tuition providing space is available. 
Veterans and Active Members must be perma- 
nent residents of Massachusetts for at least one 
year and provide their DD214 indicating an 
honorable discharge. Members of the Army or Air 
Force National Guard are not eligible for tuition 
waiver. Students with Veterans tuition waivers 
pay $25 registration fee, $10 per credit student 
services fee (audit or credit), and departmental 
lab fees. 


Waiver Registration Procedure 
¢ Complete the registration form and select 
courses in order of priority 
e Attach appropnate eligibility 
¢ Include payment for registration, lab and 
student services fees, and partial tuition 
where applicable (personal check, money order 
or Visa/MC). 
e Mail to: 
MassArt Continuing Education Office 
621 Huntington Avenue 
Boston, MA 02115 
Your registration will be date/time stamped 
upon receipt and processed on a first come, first 
served basis. Waiver registrations will be pro- 
cessed on a space available basis close to the 
beginning of classes. You will receive a post 
card letting you know your request is received. 
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Campus Resources 
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Dining Services 
The Kennedy Cafeteria will be closed until 
January 2001 for renovations. 


Students may dine at the Massachusetts College 
of Pharmacy cafeteria located on Palace Road 
behind the Kennedy Building. 


Summer Hours at Mass College of Pharmacy: 
Mon-Fri, 7:30am-2pm ° 


Tower Café 


Located on the upper level of the Tower Building 
621 Huntington Avenue 


Summer Hours: 
Mon-Fri, 7:30am-2pm 


Art Supplies/Books 


The MassArt and Supply Store is located on the 
ground floor of the Kennedy Building (corner of 
Huntington and Longwood Avenues). 


Summer Hours: 

May 14-June 2 & July 29-August 20 
Mon-Thu, 9am-5:30pm 

Fri, 10am-4pm 


June 4-July 27 
Mon-Thu, 9am-6:30pm 
Fri, 10am-4pm 

Closed Weekends 


Telephone: (617) 739-4770 
www. massart.bkstr.com 


Office of Career Resources 


Kennedy Building, 2nd Floor 
Mon-Fri, 9am-5pm 


Students taking courses through Continuing 
Education are welcome to use the Career Ser- 
vices Office. Resume, cover letter, and interview- 
ing assistance are available. The Office has non- 
art related job listings, grant and residency 
listings, and professional association informa- 
tion. The Career Library has resources in educa- 
tion, job preparation, art opportunities, and 
legal and business issues for self-employed 
artists. Students enrolled in a MassArt certificate 
or master degree program can also access the 
art-related job listings posted on the bulletin 
boards. 


Library 
The MassArt library is located on the 12th and 
13th floors of the Tower Building. 


Summer Hours: 

May 21-June 3: 

Mon-Fri, 9am-5pm 

June 4-August 17: 

Mon-Thu, 8:30am-6:30pm; Fri, 9am-5pm 
Changes will be posted in the Library 


Campus Safety 
Shuttle and Escort Service 


Students, faculty and staff coming or going from 
the college after dark are urged to be careful. 
The area sees little pedestrian traffic after 
working hours. Those leaving the building 
should walk in groups or use the Campus Shuttle 
or Escort Service. The Shuttle Service operates: 
Monday-Friday, 6pm-12am. Students and staff 
may request a Walking Escort to any MassArt 
parking lot or nearby T stop. For more informa- 
tion, call the Security Office at (617) 879-7810. 


In accordance with the Student Right to Know 
and Campus Security Act, the following informa- 
tion is provided: 


The security of the campus community is of vital 
concern to the Massachusetts College of Art. The 
official Student handbook includes information 
concerning campus security and personal safety, 
and provides advice regarding crime prevention 
strategies. It also details the law enforcement 
authority of campus police, and includes perti- 
nent policies concerning the reporting of crimes 
which may occur on campus, crime statistics for 
the most recent three year period, and campus 
disciplinary procedures. Copies of this campus 
security information report may be requested 
from the Massachusetts College of Art Public 
Safety Department. 


Emergency Closing & Class 


Cancellation 
Cancellation of classes due to adverse weather 
conditions is announced on the following sta- 
tions: WHDH (85), WRKO (68), WBZ (103AM), 
WBMX (98.5FM). Graduate and Continuing 
Education will be closed when the day division 
is closed. Should bad weather conditions de- 
velop during the day, a decision to cancel 
evening classes will be made prior to 2:30pm 
and broadcast on the above stations. 


Museum Admission 
Admission to the Museum of Fine Arts is free 
with a valid MassArt ID The MFA is located at 
465 Huntington Avenue, Boston (3 blocks east 
of Mass College of Art). Call 617/267-9377 for 
more information. 


Parking 
Free evening parking is available at nearby 
Roxbury Community College. MassArt shuttle 
service offers trips from this lot to the campus 
approximately every 20 minutes from 5 to 
6:30pm (please check with MassArt Public Safety 
for the location of this lot and the shuttle 
schedule at other times). There is also a lot 
located on the opposite side of Huntington 
Avenue, one block east of the MassArt campus. 
Parking at this lot is limited but there are 
usually some spaces available between 5 and 
6pm. 


To park in either lot it is necessary to register 
your auto with MassArt Public Safety. This may 
be done when you are obtaining your ID. Stu- 
dents who need to park during daytime hours 
must purchase a coupon from Public Safety. Only 
the Roxbury Community College lot is available 
for weekday daytime use. Students registered for 
a weekend workshop should bring their confir- 
mation. Space is usually available in the Hun- 
tington Avenue lot on weekends. 


Safety in the Studio Areas 


The College provides a Health and Safety manual 
which students are advised to read. Toxic mate- 
rials, toxic vapors and gases, and dangerous 
machinery are among the potential health 
hazards encountered by the studio artist. Stu- 
dents are urged to familiarize themselves with 
correct studio procedures and be aware of the 
possible hazards present in their particular 
studio area. Pregnant women, persons with 
respiratory problems, and persons placed under 
physical restriction by their physicians must 
make their conditions known to instructors as 
soon as courses begin. In some cases, the 
College may insist that a student withdraw from 
a course. 


Special Needs 
The Americans with Disabilities Act of 1990 
(ADA) protects physically and mentally disabled 
persons from discrimination by requiring the 
provision of “reasonable accommodation” for 
those affected. If you feel you meet these 
requirements and need assistance, please 
notify the Continuing Education Office by com- 
pleting the Special Needs box on the registra- 
tion form. MassArt is committed to assisting 
all qualified students who are in need of 
“reasonable accommodation”. 


Student ID 


Please be certain to go to the Office of Public 
Safety in East Hall to get a student ID once your 
registration has been processed (generally not 
before the first week of classes). An ID is neces- 
sary to gain access to all MassArt buildings 
including the library and will also allow you free 
admission to the Museum of Fine Arts. If you are 
a returning student, you may have your orginal 
ID updated with a sticker affixed to your ID. 
This will not only help defray the cost of IDs, 
but it will also streamline your visit to the 
Office of Public Safety. There is a $5.00 replace- 
ment fee if your lose your ID during the semester. 
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Register For Classes Now! 


Students may register in person, by phone, 
mail, e-mail or fax. 


Mail your completed registration with credit 
card information to: 


Continuing Education 
Massachusetts College of Art 
Tower Building, 2nd Floor 
621 Huntington Avenue, 
Boston, MA 02115 


E-Mail 

Students may e-mail their registrations to 
continuing_education@massart.edu. Include 
your course request and a daytime phone num- 
ber. Do not include credit card information. 
We will call you as soon as we receive your 
request to obtain this information. 


Fax 

Fax your registration to: (617) 879-7171. 
Include your MasterCard or Visa card number 
and expiration date on the registration form. 


Phone-In Registration 
Call (617) 879-7200 or 879-7201 with 
MasterCard or Visa 8:30am-5pm, Monday-Friday 


Walk-In Registration 

Register during our regular Continuing Educa- 
tion office hours: 

Mon-Thu, 8:30am-7pm 

Fri, 8:30am-5pm 
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Add/Drop Deadline 


Students must register before the third sched- 
uled class meeting. Students wishing to add or 
drop a course must do so in writing by snail mail 
or e-mail: continuing _education@massart.edu. 


Refunds 


See Refund Schedule on the registration form. 
Refunds are issued based on the refund schedule 
printed on the registration form as well as in the 
Financial Information section of this catalog. 


Tuition Waivers 

Both new and returning students with tuition 
waivers must present proof of eligibility each 
semester in person. For more information, see 
page 47. 


Confirmation of Registration 
Important: If you do not receive a confirmation 
of your registration within one week, please 
call or e-mail the Continuing Education office 
immediately. 


Summer 2001 Calendar 
Register Early. Many classes fill quickly. 


Summer session begins 
June 4 


Early Summer 
Courses and workshops begin May 21. 


Intensive 7-week session begins June 4 


Intensive 2 & 3 week classes begin June 4 
and July 2 


Summer Classes End 
August 17 

Holidays 

Tuesday, July 3, no evening classes 


Wednesday, July 4. Independence Day, College 
Closed. 


Questions? 
Call us at (617) 879-7200 or 7201. 
E-mail: continuing _education@massart.edu 


Massachusetts College of Art Summer 2001 
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MASSACHUSETTS COLLEGE OF ART INSTRUCTIONS 

Division of Graduate and Continuing Education 1. Print clearly and complete all blanks in INK. 

621 Huntington Avenue 2. If this form or your payment is incomplete or incorrect, you will be con- 
Boston MA 02115 tacted as soon as possible; however, your position in classes will NOT be 
(617) 879-7200 reserved. 


PLEASE PRINT. THIS SECTION MUST BE COMPLETED IN FULL. 


Last Name First Middle Date of Birth Male / Female 
Zip Code Is this a change of address? 


Daytime Phone (with Area Code) Former Name (if applicable) 
Evening Phone (with Area Code) Special Needs (please describe) 
Person to Contact in Case of Emergency Emergency Phone (with Area Code) Are you a MassArt alumnus? 


Social Security Number E-mail Address 


Please inform me of upcoming events via e-mail. 


WORKSHOPS 


Course Number Section Workshop Title Workshop Fee 
a i Aa he] | [ | Re No Credit $ 
Ll | | IL | | No Credit $ 


Students: Check your confirmation carefully. It is your responsiblity to know when your courses begin. 


COURSES 


Course Number Section Course Title Instructor Credit Level No. of Credits Course Fee 


poooo 

pooooo o : 
BOoOoOoo Oc | 
Boo000o oc , 


Refund Schedule: 100% of course fee when dropped before second class. 50% of course fee when dropped before the third scheduled class. NO refunds after third class meet- 
ing regardless of whether or not the student attends. Registration Fee is NOT refunded unless the course is cancelled by the Division of Graduate and Continuing Education. 
Workshop Refund Schedule: Withdrawal from a non-credit workshop must be received at least one week prior to the workshop in order to refund the Workshop Fee. 
Independent Studies Refund Schedule: 100% before the first date indicated on the Independent Study form; 50% before the second date indicated on the Independent 
Study form. 


}SITJ 


Registration and Payment are received subject to correction and according to the terms as set forth in the current DGCE Catalogue. 
I have read and agree to the DGCE Refund Schedule as printed above. 


Student Signature Date 


PAYMENT Make check or money order payable to: Mass College of Art Course Fee Total $ 


Expiration Date 
Cardholder's Signature Print name to whom card is issued if different from studen 


ceo Ro O Fort CEU SE. ON Ly 


Amount Charged: Date Charged: Charged By: 
Check Number: Registered: 


MasterCard and Visa: Account Number 


Registration Fee $ 25.00 
No registration fee if 
registering for Workshops only. 


Workshop Total $ 


Optional donation to the 
MassArt Facilities Excellence Fund, 


enter amount here. $ 


TOTAL ¢$ 


Continue on reverse 
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Explanation of Credit Level 


0 6 0 
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Undergraduate Credit: Available for all credit courses- Graduate Credit: Available for all credit courses Audit Credit: students participate fully in course 
numbered below 500. numbered 300 and above, to students who hold an activities but receive no formal evaluation and 
Use credit code U for undergraduate credit. undergraduate degree. no record of their participation. 

Use credit code G for graduate credit. Use credit code A for audit. 
ETHNICITY SURVEY MARKETING SURVEY 


Where did you hear about the Continuing 


Education Division at MassArt? 
L] 01 Non-USA Resident 


|_| 02 White Non-Hispanic ise Globe 


03. Black Non-Hispanic 


Phoenix 


04 Hispanic 


Art New England 


05 American Indian / Alaskan Native 


Other Newspaper 


06 Asian / Pacific Islander 


Library 

09 Cape Verdean Rea Seteat 

Le) 207 Other [St itcigeda 
L] 10 Ido not wish to report. [] meta 


|_|} Radio - Which station? 


\_| Other - describe 


Facilities Excellence Fund 


If you've taken classes at MassArt in the past, then you know that students achieve their art making in extraordinary sur- 
roundings with extraordinary instruction/guidance. How nice that you have had the opportunity to experience your art 
making here! 


There may be some aspect of facilities improvement and/or maintenance that you would like to be a part of. If so, please 
consider a donation, earmarked if you will, to the Facilities Excellence Fund (Contact Institutional Advancement at MassArt). 
This Fund provides resources for MassArt to use for improving where you do your art making. 


Join many others before you who have added to this Fund, resulting in a ventilation system in Printmaking to address those : 
hot summer evenings; expanded lighting in the 2D Painting areas to achieve just the right execution of color and line, and 
hardware/software upgrades to provide as many design tools as possible. 


Thank you in advance for your thoughtfulness and generosity. 
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48 www.massart.edu 


Fibers 
Film 
Media & Performing Arts 
Sculpture 

Studio for Interrelated Media 


collins 
Ceramics 
Fibers 
Foundry & Welding 
Shop 
Glass 
Metals 
Sculpture 


Ea oS Se Evans Way 


\._ {tower 


- Academic Advising 

Academic Affairs 

Administration & Finance 

Administrative Computing, 
Telecommunications & Networking 

Alumni 

Archives 

Bursar 

Business Office 

Civil Rights Compliance & Diversity 

Communications 

Communications Design 

Computer Arts Center 

Continuing Education 


Longwood/Hospitals/ 
Mass. College of Art 


Film 


kanned Gymnasium Critical Studies 

. - Printmaking Design Research Unit 
Cafeteria & Dining Services Public Safety Environmental Design 
Career Services _ Woodshop Environmental Health & Safety 
Counseling Services 24 Hour Entrance Events Planning & Theater 
Health Services (off Evans Way) Management 


Health & Fitness Center 
Housing & Residence Life 
Installation Station 


Facilities 
Financial Aid 
Graduate Education 


MassArt Supply & Bookstore south Human Resources 
Matting Workshop ae Institutional Advancement : 
Multi-Cultural Student Development Admissions Institutional Research 
Painting Amheim Gallery Library 
Patricia Doran Graduate Gallery Art Education Mailroom/Duplications 
Photography poe Gee MassArt Foundation 
Student & Community Development Exhibitions & smith Medic Senaces 
Student Activities & Programs Visiting Artists Residence Hall President 
Student Center Huntington Gallery President's Gallery 
Student Government Association Studio Foundation Purchasing 
Student Life Gallery Registrar 
Tower Auditorium 
; Tower Café 
Directions to the Tower Building Tower Gallery 
From the Massachusetts Turnpike we oS 
Take exit 22, Prudential Center and follow Huntington Avenue to the College. 
From Route 93 


Take Storrow Drive exit and follow Storrow Drive to the Copley Square/Back Bay exit. Turn 
right on Beacon Street, left on Exeter Street, pass the Lenox Hotel and turn right onto 
Huntington Avenue to the College. 


Public Transportation 


Take the Green Line “E” train to the Longwood/Hospitals stop at the corner of Huntington 
and Longwood Avenues. Contact MBTA for the bus schedules. 


Visit us at our web site: www.massart.edu 
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Division of Graduate & Continuing Education 


Massachusetts College of Art 
621 Huntington Avenue 
Boston, Massachusetts 02115 
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Address Correction Requested 


